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Leonardo da Vinci (1452-1519)
Mona Lisa
The Mona Lisa or La Gioconda or La Joconde is a half-length portrait painting by the
Italian Renaissance artist Leonardo da Vinci that has been described as "the best
known, the most visited, the most written about, the most sung about, the most
parodied work of art in the world". The Mona Lisa is also one of the most valuable
paintings in the world. It holds the Guinness World Record for the highest known
insurance valuation in history at one hundred million dollars in 1962.
The painting is thought to be a portrait of Lisa Gherardini, the wife of Francesco del
Giocondo, and is in oil on a white Lombardy poplar panel. It had been believed to
have been painted between 1503 and 1506; however, Leonardo may have continued
working on it as late as 1517. Recent academic work suggests that it would not have
been started before 1513. It was acquired by King Francis I of France and is now the
property of the French Republic, on permanent display at the Louvre Museum in
Paris since 1797. The subject's expression, which is frequently described as enigmatic,
the monumentality of the composition, the subtle modelling of forms, and the
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Workshop of Hans Holbein the Younger (1536-37)
Henry VII, Walker Art Gallery, Liverpool
Hans Holbein the Younger, originally from Germany, had been appointed the English
King's Painter in 1536. The portrait was created to adorn the privy chamber of
Henry's newly acquired Palace of Whitehall. Henry was spending vast sums to
decorate the 23-acre (93,000 m2) warren of residences he had seized after the
downfall of Cardinal Wolsey. The original mural featured four figures arranged
around a marble plinth: Henry, his wife Jane Seymour, and his parents, Henry VII and
Elizabeth of York. The mural was thus commissioned sometime during the brief
marriage of Henry and Jane Seymour, and was completed in 1537. It may well have
been commissioned to celebrate the coming or actual birth of Henry's long-awaited
heir, Edward, born in October 1537.
Henry is posed without any of the standard royal accoutrements such as a sword,
crown, or sceptre. This was common in progressive royal portraiture of the period,
for example the portraits by Titian of the Habsburg family and other royalty, and also
French and German royal portraits. But Holbein's success in conveying royal majesty
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John Constable (1776-1837)
The Haywain
Constable's painting is based on a site in Suffolk, near Flatford on the River Stour. The
hay wain, a type of horse-drawn cart, stands in the water in the foreground. Across
the meadow in the distance on the right, is a group of haymakers at work. The
cottage shown on the left was rented by a farmer called Willy Lott and stands behind
Flatford Mill. Today, the cottage and river path are still much as they were in
Constable's time.
Although the painting evokes a Suffolk scene, it was created in the artist's studio in
London. Constable first made a number of open-air sketches of parts of the scene. He
then made a full-size preparatory sketch in oil to establish the composition. The
painting was exhibited at the Royal Academy in 1821, the year it was painted, but
failed to find a buyer. Yet when exhibited in France, with other paintings by
Constable, the artist was awarded a Gold Medal by Charles X.
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Joseph Mallord William Turner (1775-1851)
The Fighting Temeraire
The 98-gun ship 'Temeraire' played a distinguished role in Nelson's victory at the
Battle of Trafalgar in 1805, after which she was known as the 'Fighting Temeraire'.
The ship remained in service until 1838 when she was decommissioned and towed
from Sheerness to Rotherhithe to be broken up.
The painting was thought to represent the decline of Britain's naval power. The
'Temeraire' is shown travelling east, away from the sunset, even though Rotherhithe
is west of Sheerness, but Turner's main concern was to evoke a sense of loss, rather
than to give an exact recording of the event. The spectacularly colourful setting of the
sun draws a parallel with the passing of the old warship. By contrast the new steampowered tug is smaller and more prosaic.
Turner was in his sixties when he painted 'The Fighting Temeraire'. It shows his
mastery of painting techniques to suggest sea and sky. Paint laid on thickly is used to
render the sun's rays striking the clouds. By contrast, the ship's rigging is meticulously
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DMI: this isn't really a dichotomy., is it? I file the question "is photography somehow
less of an artform than painting (or drawing, or sculpture) in the drawer marked "too
boring to discuss", along with is digital photography better or worse than using film.
We might as well ask if painting is better or worse than dance.
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William Henry Fox Talbot (1800-1877)
Lacock – Lattice Windows
The world’s earliest surviving negative was taken in August 1835 by William Henry
Fox Talbot. This negative, a latticed window at Lacock Abbey, Wiltshire, along with
several examples of the mousetrap cameras which were used by Fox Talbot to
produce these very first photographic images—priceless artefacts from the birth of
photography—are preserved in our archives here in Bradford.
In October 1833, William Henry Fox Talbot (1800–1877), gentleman, scholar and
amateur scientist, was honeymooning on the shores of Lake Como in Italy. Like many
travellers of the time, he attempted to sketch the beautiful scenery. However,
despite his many other talents, Talbot was a poor draughtsman and the results were,
in his own words, ‘melancholy to behold’.
Frustrated by his lack of artistic ability, Talbot dreamily reflected on the perfect yet
elusive images created by the camera obscura, a popular artists’ drawing aid. This, he
later recalled, was the moment of inspiration which led to the invention of
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DMI – added the quoter's name to show how I think it should look.
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Roger Fenton (1819-1869)
The Valley of the Shadow of Death
While little is remembered of the Crimean War—that nearly three-year conflict that
pitted England, France, Turkey and Sardinia-Piedmont against Russia—coverage of it
radically changed the way we view war. Until then, the general public learned of
battles through heroic paintings and illustrations.
But after the British photographer Roger Fenton landed in 1855 on that far-off
peninsula on the Black Sea, he sent back revelatory views of the conflict that firmly
established the tradition of war photography. Those 360 photos of camp life and men
manning mortar batteries may lack the visceral brutality we have since become
accustomed to, yet Fenton’s work showed that this new artistic medium could rival
the fine arts.
This is especially clear in The Valley of the Shadow of Death, which shows a
cannonball-strewn gully not far from the spot immortalized in Alfred, Lord
Tennyson’s “The Charge of the Light Brigade.” That haunting image, which for many
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Francis Frith (1822-1898)
Pyramids of El Geezeh
Beginning in the 1850s, photographers found a way to achieve the clarity of
daguerreotypes without giving up the reproducibility inherent in Talbot's process:
they replaced the paper negative with glass, which they coated with a thin layer of
wet photosensitive collodion (guncotton dissolved in ether.) For large-format
landscape work such as Frith produced in the Egyptian desert, the physical demands
of the process were great. Since there was as yet no practical means of enlarging,
Frith's glass negatives had to be the same size he wished the prints to be, and his
camera large enough to accommodate them. Furthermore, the glass negatives had
to be coated, exposed, and developed before the emulsion dried. The crystalline
clarity and classic probity of Frith's remarkable "mammoth" prints are expressive of
the nineteenth century's romantic fascination with the exotic and its enthusiasm for
fact gathering and documentation.
Frith was born in Chesterfield, Derbyshire, attending Quaker schools at Ackworth and
Quaker Camp Hill in Birmingham (ca. 1828–1838), before he started in the cutlery
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Robert Howlett (1831-1858)
Isambard Kingdom Brunel
Robert Howlett was a pioneering British photographer whose pictures are widely
exhibited in major galleries. Howlett produced portraits of Crimean War heroes,
genre scenes and landscapes. His photographs include the iconic picture of Isambard
Kingdom Brunel which was part of a commission by the Illustrated Times to
document the construction of the world's largest steamship, the SS Great Eastern.
He exhibited at the London Photographic Society and published “On the Various
Methods of Printing Photographic Pictures upon Paper, with Suggestions for Their
Preservation.” He worked in partnership with Joseph Cundall at "The Photographic
Institution" at New Bond Street, London.
Howlett made photographic studies for the artist William Powell Frith's painting of
Derby Day which was exhibited at the Royal Academy of Art. He was commissioned
by Queen Victoria and Prince Albert to photograph the frescoes in the new drawingroom at Buckingham Palace,[1] make copies of the paintings by Raphael and make a
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Matthew Brady (1822-1869)
Abraham Lincoln
Abraham Lincoln was a little-known one-term Illinois Congressman with national
aspirations when he arrived in New York City in February 1860 to speak at the Cooper
Union. The speech had to be perfect, but Lincoln also knew the importance of image.
Before taking to the podium, he stopped at the Broadway photography studio of
Mathew B. Brady. The portraitist, who had photographed everyone from Edgar -Allan
Poe to James Fenimore Cooper and would chronicle the coming Civil War, knew a
thing or two about presentation. He set the gangly rail splitter in a statesmanlike
pose, tightened his shirt collar to hide his long neck and retouched the image to
improve his looks. In a click of a shutter, Brady dispelled talk of what Lincoln said
were “rumors of my long ungainly figure … making me into a man of human aspect
and dignified bearing.”
By capturing Lincoln’s youthful features before the ravages of the Civil War would
etch his face with the strains of the Oval Office, Brady presented him as a calm
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Alexander Gardner (1821-1882)
The Dead of Antietam
It was at Antietam, the blood-churning battle in Sharpsburg, Md., where more
Americans died in a single day than ever had before, that one Union soldier recalled
how “the piles of dead ... were frightful.” The Scottish-born photographer Alexander
Gardner arrived there two days after the September 17, 1862, slaughter.
He set up his stereo wet-plate camera and started taking dozens of images of the
body-strewn country-side, documenting fallen soldiers, burial crews and trench
graves. Gardner worked for Mathew Brady, and when he returned to New York City
his employer arranged an exhibition of the work. Visitors were greeted with a plain
sign reading “The Dead of Antietam.”
But what they saw was anything but simple. Genteel society came upon what are
believed to be the first recorded images of war casualties. Gardner’s photographs are
so sharp that people could make out -faces. The death was unfiltered, and a war that
had seemed remote suddenly became harrowingly immediate.
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Julia Margaret Cameron (1815-1879)
Sir John Herschel
No commercial portrait photographer of the period would have portrayed Herschel
as Cameron did here, devoid of classical columns, weighty tomes, scientific
attributes, and academic poses—the standard vehicles for conveying the high stature
and classical learning that one’s sitter possessed (or pretended to possess).
To Cameron, Herschel was more than a renowned scientist; he was “as a Teacher and
High Priest,” an “illustrious and revered as well as beloved friend” whom she had
known for thirty years. Naturally, her image of him would not be a stiff, formal effigy.
Instead, she had him wash and tousle his hair to catch the light, draped him in black,
brought her camera close to his face, and photographed him emerging from the
darkness like a vision of an Old Testament prophet.
Sir John Herschel (1792–1871) was Victorian England’s preeminent scientist,
astronomer, and mathematician, considered the equal of Sir Isaac Newton. Cameron
met him in 1836 in Capetown, South Africa, where she was recuperating from illness
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Eadweard Muybridge (1830-1904)
Horse in Motion
When a horse trots or gallops, does it ever become fully airborne? This was the
question photographer Eadweard Muybridge set out to answer in 1878. Railroad
tycoon and former California governor Leland Stanford was convinced the answer
was yes and commissioned Muybridge to provide proof. Muybridge developed a way
to take photos with an exposure lasting a fraction of a second and, with reporters as
witnesses, arranged 12 cameras along a track on Stanford’s estate.
As a horse sped by, it tripped wires connected to the cameras, which took 12 photos
in rapid succession. Muybridge developed the images on site and, in the frames,
revealed that a horse is completely aloft with its hooves tucked underneath it for a
brief moment during a stride. The revelation, imperceptible to the naked eye but
apparent through photography, marked a new purpose for the medium. It could
capture truth through technology.
Muybridge’s stop-motion technique was an early form of animation that helped pave
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Edward Steichen (1879-1973)
Moonlight
Is Edward Steichen’s ethereal image a photograph or a painting? It’s both, and that
was exactly his point. Steichen photographed the wooded scene in -Mamaroneck,
N.Y., hand-colored the black-and-white prints with blue tones and may have even
added the glowing moon.
The blurring of two mediums was the aim of Pictorialism, which was embraced by
professional photographers at the turn of the 20th century as a way to differentiate
their work from amateur snapshots taken with newly available handheld cameras.
And no single image was more formative than Moonlight.
The year before he created Moonlight, Steichen wrote an essay arguing that altering
photos was no different than choosing when and where to click the shutter.
Photographers, he said, always have a perspective that necessarily distorts the
authenticity of their images. Although Steichen eventually abandoned Pictorialism,
the movement’s influence can be seen in every photographer who seeks to create
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Alfred Stieglitz (1864-1946)
Steerage
As a leader of the Photo-Secession movement, Alfred Stieglitz searched for beauty
through the craftsmanlike creation of photographs, held pioneering exhibitions of his
contemporaries, published their works and sought to have the still nascent art form
taken as seriously as painting.
But as modernism seeped into the cultural ferment in the early 20th century, Stieglitz
became mesmerized by the growing cacophony of society, of rising skyscrapers and
soaring airplanes, and strove to create what he termed “straight photography,”
offering truthful takes on the real world. In 1907 he was sailing to Europe, 4x5 Speed
Graflex in tow, when he set off from the first-class deck and came upon the huddled
masses in the ship’s steerage.
There, the shawled and swathed were crammed together on the compact lower
deck, the skewed geometry of the ship emphasizing their claustrophobic
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Jacques-Henri Lartigue (1894-1986)
GRAND PRIX DE L'A. C. F., AUTOMOBILE DELAGE
Jacques Henri Lartigue was a French photographer and painter, known for his
photographs of automobile races, planes and Parisian fashion female models.
Born in Courbevoie, France to a wealthy family, Jacques Henri Lartigue started taking
photographs when he was seven. He photographed his friends and family at play –
running and jumping; racing home-built race cars; making kites, gliders as well as
aeroplanes; and climbing the Eiffel Tower. He also photographed sport events, such
as the Coupe Gordon Bennett and the French Grand Prix, early flights of aviation
pioneers such as Gabriel Voisin, Louis Blériot, Louis Paulhan and Roland Garros. He
also captured in his camera, tennis players such as Suzanne Lenglen at the French
Open tennis championships. Many of his initial, famous photographs were originally
captured through stereo, but he also produced a vast number of images in all formats
and media including glass plates in various sizes, autochromes, and film.
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Eugène Atget (1857-1927)
Eclipse
Eugène Atget was a French flâneur and a pioneer of documentary photography,
noted for his determination to document all of the architecture and street scenes of
Paris before their disappearance to modernization. Most of his photographs were
first published by Berenice Abbott after his death. An inspiration for the surrealists
and other artists, his genius was only recognized by a handful of young artists in the
last two years of his life, and he did not live to see the wide acclaim his work would
eventually receive.
Jean-Eugène-Auguste Atget was born 12 February 1857 in Libourne. His father,
carriage builder Jean-Eugène Atget, died in 1862, and his mother, Clara-Adeline Atget
née Hourlier died shortly after. He was brought up by his maternal grandparents in
Bordeaux and after finishing secondary education joined the merchant navy.
Atget moved to Paris in 1878. He failed the entrance exam for acting class but was
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Paul Strand (1890-1876)
Blind
Even if she could see, the woman in Paul Strand’s pioneering image might not have
known she was being photographed. Strand wanted to capture people as they were,
not as they projected themselves to be, and so when documenting immigrants on
New York City’s Lower East Side, he used a false lens that allowed him to shoot in one
direction even as his large camera was pointed in another. The result feels
spontaneous and honest, a radical departure from the era’s formal portraits of
people in stilted poses.
Strand’s photograph of the blind woman, who he said was selling newspapers on the
street, is candid, with the woman’s face turned away from the camera. But Strand’s
work did more than offer an unflinching look at a moment when the nation was
being reshaped by a surge of immigrants.
By depicting subjects without their knowledge—or consent—and using their images
to promote social awareness, Strand helped pave the way for an entirely new form of

33

34

André Kertész (1894-1985)
Mondrian’s Pipe and Glasses
Although his name is whispered in hushed tones among many of today's
photographers throughout much of his life Hungarian photographer André Kertész
laboured much if not unknown then at least overlooked - to his own mind at
least. Deeply reserved, Kertész consistently remained true to his beliefs and
origins. His work, which received belated recognition from the 1960s on - with
another ignitive spark in the 1980s - always drew on his personal life yet never lapsed
into autobiography.
As a young man in the early 1920s, he photographed the Hungarian peasants around
him. His clarity of style, emotional connection with his subjects and the geometric
patterning of his photographs were evident from the outset. For Kertész, taking a
photograph involved encapsulating an atmosphere but also solving compositional
problems linking form to content.
Susan Sontag has described his work as 'a wing of pathos'. Certainly, his photographs,
The Fork and Mondrian's Pipe and Glasses not only constitute admirable formal
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Edward Weston (1886-1958)
Nude
Edward Weston was a 20th-century American photographer. He has been called "one
of the most innovative and influential American photographers…" and "one of the
masters of 20th century photography.”
Edward Weston’s photography captured organic forms and texture. Portraits of his
family taken in the 1940s are some of his best work.
Edward Henry Weston was born March 24, 1886, in Highland Park, Illinois. He spent
the majority of his childhood in Chicago where he attended Oakland Grammar
School. He began photographing at the age of sixteen after receiving a Bull’s Eye #2
camera from his father. Weston’s first photographs captured the parks of Chicago
and his aunt’s farm. In 1906, following the publication of his first photograph in
Camera and Darkroom, Weston moved to California. After working briefly as a
surveyor for San Pedro, Los Angeles and Salt Lake Railroad, he began working as an
itinerant photographer. He peddled his wares door to door photographing children,
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Man Ray (1890-1976)
Tears
Larmes (Tears; aka Larmes de Verre (Glass Tears)) is a photograph created between
1930 and 1932 in Paris by the American photographer Man Ray, around the time of
his breakup with his lover Lee Miller.
The image was published in the December 1935 issue of the surrealist art magazine
Minotaur, though a cropped image of a single eye had appeared in a 1934 book of
Ray's photographs.[1] A print of Larmes is held in the collection of the J. Paul Getty
Museum in California.
The photograph is an extreme close-up of a woman's upturned face with glass
droplets placed on her cheeks to imitate tears. Differing interpretations have been
given for the meaning of the photograph.
Art historian Erin C. Garcia wrote that Ray "emulated the melodrama that
compensated for the lack of dialogue in silent films" in Larmes and likened the

39

40

Henri Cartier-Bresson (1908-2004)
Behind the Gare St Lazare
Speed and instinct were at the heart of Henri Cartier-Bresson’s brilliance as a
photographer. And never did he combine the two better than on the day in 1932
when he pointed his Leica camera through a fence behind Paris’ Saint-Lazare train
station.
The resulting image is a masterpiece of form and light. As a man leaps across the
water, evoking the dancers in a poster on the wall behind him, the ripples in the
puddle around the ladder mimic the curved metal pieces nearby. Cartier-Bresson,
shooting with a nimble 35-millimeter camera and no flash, saw these components all
come together for a brief moment and clicked his shutter.
Timing is everything, and no other photographer’s was better. The image would
become the quintessential example of Cartier-Bresson’s “Decisive Moment,” his
lyrical term for the ability to immortalize a fleeting scene on film. It was a fast,
mobile, detail-obsessed style that would help chart the course for all of modern
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If the giraffe never existed, we’d have to invent it. It’s our nature to grow bored with
the improbable but real and look for the impossible. So it is with the photo of what
was said to be the Loch Ness monster, purportedly taken by British doctor Robert
Wilson in April 1934.
Wilson, however, had simply been enlisted to cover up an earlier fraud by wild-game
hunter Marmaduke Wetherell, who had been sent to Scotland by London’s Daily Mail
to bag the monster. There being no monster to bag, Wetherell brought home photos
of hippo prints that he said belonged to Nessie. The Mail caught wise and discredited
Wetherell, who then returned to the loch with a monster made out of a toy
submarine. He and his son used Wilson, a respected physician, to lend the hoax
credibility. The Mail endures; Wilson’s reputation doesn’t.
The Loch Ness image is something of a lodestone for conspiracy theorists and fable
seekers, as is the absolutely authentic picture of the famous face on Mars taken by
the Viking probe in 1976.
The thrill of that find lasted only until 1998, when the Mars Global Surveyor proved
the face was, as NASA said, a topographic formation, one that by that time had been
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Heinrich Hoffmann (1885-1957)
Hitler at a Nazi Party Rally
Heinrich Hoffmann was Adolf Hitler's official photographer, and a Nazi politician and
publisher, who was a member of Hitler's intimate circle. Hoffman's photographs were
a significant part of Hitler's propaganda campaign to present himself and the Nazi
Party as a significant mass phenomenon. He received royalties from all uses of
Hitler's image, even on postage stamps, which made him a millionaire over the
course of Hitler's reign. After the Second World War he was tried and sentenced to
four years in prison for war profiteering. He was classified by the Allies' Art Looting
Investigators to be a "major offender" in Nazi art plundering of Jews, as both art
dealer and collector and his art collection, which contained many artworks looted
from Jews, was ordered confiscated by the Allies. He recovered the art in 1956 by
order of the Bavarian State.
Spectacle was like oxygen for the Nazis, and Heinrich Hoffmann was instrumental in
staging Hitler’s growing pageant of power. Hoffmann, who joined the party in 1920
and became Hitler’s personal photographer and confidant, was charged with
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Dorothea Lange (1895-1965)
Migrant Mother ( Florence Owens Thompson), Nipomo Valley California for the
Farm Security Administration
Dorothea Lange was commissioned by the Farm Security Administration to document
the impact of federal programs in improving rural conditions. It was a picture that
literally changed history. That day, Dorothea took only six images, using her Graflex
series D 4×5 camera. Note, only six images … how many would most of us take
today? Also, at that time, she did not talk to her subjects.
Lange later said: “I made five exposures, working closer and closer from the same
direction. I did not ask her name or her history. She told me her age, that she was 32.
She said that they had been living on frozen vegetables from the surrounding fields,
and birds that the children killed. She had just sold the tires from her car to buy food.
There she sat in that lean-to tent with her children huddled around her, and seemed
to know that my pictures might help her, and so she helped me. There was a sort of
equality about it.”
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Walker Evans (1903-1975)
Allie Mae Burroughs
Walker Evans was an American photographer and photojournalist best known for his
work for the Farm Security Administration (FSA) documenting the effects of the Great
Depression. Much of Evans's work from the FSA period uses the large-format, 8x10inch (200x250 mm) camera. He said that his goal as a photographer was to make
pictures that are "literate, authoritative, transcendent".
In 1935, Evans spent two months at first on a fixed-term photographic campaign for
the Resettlement Administration (RA) in West Virginia and Pennsylvania. From
October on, he continued to do photographic work for the RA and later the Farm
Security Administration (FSA), primarily in the Southern United States.
In the summer of 1936, while on leave from the FSA, he and writer James Agee were
sent by Fortune magazine on assignment to Hale County, Alabama, for a story the
magazine subsequently opted not to run. In 1941, Evans's photographs and Agee's
text detailing the duo's stay with three white tenant families in southern Alabama
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Robert Capa (1913-1954)
The Falling Soldier
Robert Capa made his seminal photograph of the Spanish Civil War without ever
looking through his viewfinder. Widely considered one of the best combat
photographs ever made, and the first to show battlefield death in action, Capa said in
a 1947 radio interview that he was in the trenches with Republican militiamen.
The men would pop aboveground to charge and fire old rifles at a machine gun
manned by troops loyal to Francisco Franco. Each time, the militiamen would get
gunned down. During one charge, Capa held his camera above his head and clicked
the shutter. The result is an image that is full of drama and movement as the shot
soldier tumbles backward.
In the 1970s, decades after it was published in the French magazine Vu and LIFE, a
South African journalist named O.D. Gallagher claimed that Capa had told him the
image was staged. But no confirmation was ever presented, and most believe that
Capa’s is a genuine candid photograph of a Spanish militiaman being shot.
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Sam Shere (1905-1982)
The Hindenburg Disaster
Zeppelins were majestic skyliners, luxurious behemoths that signified wealth and
power. The arrival of these ships was news, which is why Sam Shere of the
International News Photos service was waiting in the rain at the Lakehurst, N.J., Naval
Air Station on May 6, 1937, for the 804-foot-long LZ 129 Hindenburg to drift in from
Frankfurt.
Suddenly, as the assembled media watched, the grand ship’s flammable hydrogen
caught fire, causing it to spectacularly burst into bright yellow flames and kill 36
people. Shere was one of nearly two dozen still and newsreel photographers who
scrambled to document the fast-moving tragedy.
But it is his image, with its stark immediacy and horrible grandeur, that has endured
as the most famous—owing to its publication on front pages around the world and in
LIFE and, more than three decades later, its use on the cover of the first Led Zeppelin
album.
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Yousuf Karsh (1908-2002)
Winston Churchill
Britain stood alone in 1941. By then Poland, France and large parts of Europe had
fallen to the Nazi forces, and it was only the tiny nation’s pilots, soldiers and sailors,
along with those of the Commonwealth, who kept the darkness at bay.
Winston Churchill was determined that the light of England would continue to shine.
In December 1941, soon after the Japanese attacked Pearl Harbor and America was
pulled into the war, Churchill visited Parliament in Ottawa to thank Canada and the
Allies for their help. Churchill wasn’t aware that Yousuf Karsh had been tasked to
take his portrait afterward, and when he came out and saw the Turkish-born
Canadian photographer, he demanded to know, “Why was I not told?”
Churchill then lit a cigar, puffed at it and said to the photographer, “You may take
one.” As Karsh prepared, Churchill refused to put down the cigar. So once Karsh
made sure all was ready, he walked over to the Prime Minister and said, “Forgive me,
sir,” and plucked the cigar out of Churchill’s mouth. “By the time I got back to my
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Ansel Adams (1902-1984)
Moonrise – Hernandez
Picture the scene: it’s autumn 1941 and you and your assistants are approaching the
end of a fruitless day’s work trying to capture the beauty of the US landscape for the
Department of the Interior. After hours of failed exposures and missed opportunities
you spot, just off Route 84 in New Mexico, a beautiful scene. The white clouds and
snowcapped mountains on the far horizon reflect the setting sun; in the foreground
an assortment of gravestones also throw off the sinking rays; and, in the sky above, a
gibbous moon is on the rise. With the right film, set at the correct exposure, you
think it could make for a truly great landscape photograph. Only, where have you put
that light meter?
This was the scenario that presented itself to the Brilliant American landscape
photographer Ansel Adams, just prior to him capturing Moonrise over Hernandez,
New Mexico. A decade or two earlier, and any other well-trained photographer
would have sighed and driven on by. The narrow limits of photographic film, coupled
with the difficulties measuring the strength of light in a given setting would have
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Ansel Adams (1902-1984)
Moonrise – Hernandez
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an assortment of gravestones also throw off the sinking rays; and, in the sky above, a
gibbous moon is on the rise. With the right film, set at the correct exposure, you
think it could make for a truly great landscape photograph. Only, where have you put
that light meter?
This was the scenario that presented itself to the Brilliant American landscape
photographer Ansel Adams, just prior to him capturing Moonrise over Hernandez,
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Dmitri Baltermants (1912-1990)
Grief
The Polish-born Dmitri Baltermants had planned to be a math teacher but instead fell
in love with photography. Just as World War II broke out, he got a call from his bosses
at the Soviet government paper Izvestia: “Our troops are crossing the border
tomorrow. Get ready to shoot the annexation of western Ukraine!”
At the time the Soviet Union considered Nazi Germany its ally. But after Adolf Hitler
turned on his comrades and invaded the Soviet Union, Baltermants’ mission changed
too. Covering what then became known as the Great Patriotic War, he captured grim
images of body-littered roads along with those of troops enjoying quiet moments.
In January 1942 he was in the newly liberated city of Kerch, Crimea, where two
months earlier Nazi death squads had rounded up the town’s 7,000 Jews. “They
drove out whole families—-women, the elderly, children,” Baltermants recalled years
later. “They drove all of them to an antitank ditch and shot them.” There Baltermants
came upon a bleak, corpse-choked field, the outstretched limbs of old and young
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Robert Capa (1913-1954)
D-Day
It was the invasion to save civilization, and LIFE’s Robert Capa was there, the only still
photographer to wade with the 34,250 troops onto Omaha Beach during the D-Day
landing. His photographs—infused with jarring movement from the center of that
brutal assault—gave the public an American soldier’s view of the dangers of war.
The soldier in this case was Private First Class Huston Riley, who after the Nazis
shelled his landing craft jumped into water so deep that he had to walk along the
bottom until he could hold his breath no more. When he activated his Navy M-26 belt
life preservers and floated to the surface, Riley became a target for the guns and
artillery shells mowing down his comrades. Struck several times, the 22-year-old
soldier took about half an hour to reach the Normandy shore.
Capa took this photo of him in the surf and then with the assistance of a sergeant
helped Riley, who later recalled thinking, “What the hell is this guy doing here? I can’t
believe it. Here’s a cameraman on the shore.” Capa spent an hour and a half under
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Henri Cartier-Bresson (1908-2004)
Gestapo Informer, Dessau
The dramatic focus of Gestapo Informer is the relationship between the three central
people – the collaborator, and official, and a furious accuser. The official is
dispassionate, the accused bows her head, and the accuser grimaces. This dynamic
triangle of characters gives the image structure and focus. The background is formed
of three more triangles, made up of faces from the crowd. Within this crowd of
onlookers is a man wearing the striped uniform of a concentration camp prisoner.
This figure draws viewers’ attention to the far left edge of the frame and provides
contextual information.
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Joe Rosenthal (1911-2006)
Flag Raising on Iwo Jima
It is but a speck of an island 760 miles south of Tokyo, a volcanic pile that blocked the
Allies’ march toward Japan. The Americans needed Iwo Jima as an air base, but the
Japanese had dug in. U.S. troops landed on February 19, 1945, beginning a month of
fighting that claimed the lives of 6,800 Americans and 21,000 Japanese. On the fifth
day of battle, the Marines captured Mount Suribachi.
An American flag was quickly raised, but a commander called for a bigger one, in part
to inspire his men and demoralize his opponents. Associated Press photographer Joe
Rosenthal lugged his bulky Speed Graphic camera to the top, and as five Marines and
a Navy corpsman prepared to hoist the Stars and Stripes, Rosenthal stepped back to
get a better frame—and almost missed the shot. “The sky was overcast,” he later
wrote of what has become one of the most recognizable images of war. “The wind
just whipped the flag out over the heads of the group, and at their feet the disrupted
terrain and the broken stalks of the shrubbery exemplified the turbulence of war.”
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Yvgeny Khaldei (1917-1997)
Raising a Flag over the Reichstag
“This is what I was waiting for for 1,400 days,” the Ukrainian-born Yevgeny Khaldei
said as he gazed at the ruins of Berlin on May 2, 1945. After four years of fighting and
photographing across Eastern Europe, the Red Army soldier arrived in the heart of
the Nazis’ homeland armed with his -Leica III rangefinder and a massive Soviet flag
that his uncle, a tailor, had fashioned for him from three red tablecloths.
Adolf Hitler had committed suicide two days before, yet the war still raged as Khaldei
made his way to the Reichstag. There he told three soldiers to join him, and they
clambered up broken stairs onto the parliament building’s blood-soaked parapet.
Gazing through his camera, Khaldei knew he had the shot he had hoped for: “I was
euphoric.”
In printing, Khaldei dramatized the image by intensifying the smoke and darkening
the sky—even scratching out part of the negative—to craft a romanticized scene that
was part reality, part artifice and all patriotism. Published in the Russian magazine
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Lt Charles Levy (1918-1997)
Mushroom cloud over Nagasaki
Three days after an atomic bomb nicknamed Little Boy obliterated Hiroshima, Japan,
U.S. forces dropped an even more powerful weapon dubbed Fat Man on Nagasaki.
The explosion shot up a 45,000-foot-high column of radioactive dust and debris. “We
saw this big plume climbing up, up into the sky,” recalled Lieutenant Charles Levy, the
bombardier, who was knocked over by the blow from the 20-kiloton weapon. “It was
purple, red, white, all colors—something like boiling coffee. It looked alive.” The
officer then shot 16 photographs of the new weapon’s awful power as it yanked the
life out of some 80,000 people in the city on the Urakami River.
Six days later, the two bombs forced Emperor Hirohito to announce Japan’s
unconditional surrender in World War II. Officials censored photos of the bomb’s
devastation, but Levy’s image—the only one to show the full scale of the mushroom
cloud from the air—was circulated widely. The effect shaped American opinion in
favor of the nuclear bomb, leading the nation to celebrate the atomic age and
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Alfred Eisenstadt (1898-1995)
V-J Day in times square
At its best, photography captures fleeting snippets that crystallize the hope, anguish,
wonder and joy of life. Alfred Eisenstaedt, one of the first four photographers hired
by LIFE magazine, made it his mission “to find and catch the storytelling moment.”
He didn’t have to go far for it when World War II ended on August 14, 1945. Taking in
the mood on the streets of New York City, Eisenstaedt soon found himself in the
joyous tumult of Times Square. As he searched for subjects, a sailor in front of him
grabbed hold of a nurse, tilted her back and kissed her. Eisenstaedt’s photograph of
that passionate swoop distilled the relief and promise of that momentous day in a
single moment of unbridled joy (although some argue today that it should be seen as
a case of sexual assault).
His beautiful image has become the most famous and frequently reproduced picture
of the 20th century, and it forms the basis of our collective memory of that
transformative moment in world history. “People tell me that when I’m in heaven,”
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Margaret Bourke White (1904-1971)
Gandhi and the Spinning Wheel
When the British held Mohandas Gandhi prisoner at Yeravda prison in Pune, India,
from 1932 to 1933, the nationalist leader made his own thread with a charkha, a
portable spinning wheel. The practice evolved from a source of personal comfort
during captivity into a touchstone of the campaign for independence, with Gandhi
encouraging his countrymen to make their own homespun cloth instead of buying
British goods.
By the time Margaret Bourke-White came to Gandhi’s compound for a life article on
India’s leaders, spinning was so bound up with Gandhi’s identity that his secretary,
Pyarelal Nayyar, told Bourke-White that she had to learn the craft before
photographing the leader. Bourke-White’s picture of -Gandhi reading the news
alongside his charkha never appeared in the article for which it was taken, but less
than two years later life featured the photo prominently in a tribute published after Gandhi’s assassination.
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Irving Penn (1917-2009)
Salvador Dali
Irving Penn was one of the great photographers of our time. Focusing specifically on
his portraits of major cultural figures of the last seven decades. Penn photographed
an extraordinary range of sitters from the worlds of literature, music and the visual
and performing arts. Among those featured in the exhibition are Truman Capote,
Salvador Dali, Christian Dior, T.S. Eliot, Duke Ellington, Grace Kelly, Rudolf Nureyev, Al
Pacino, Edith Piaf, Pablo Picasso and Harold Pinter.
Penn was born to a Russian Jewish family[2] on June 16, 1917 in Plainfield, New
Jersey, to Harry Penn and Sonia Greenberg. Penn's younger brother, Arthur Penn,
was born in 1922 and would go on to become a film director and producer. Penn
attended the Philadelphia Museum School of Industrial Art (now the University of the
Arts) from 1934 to 1938, where he studied drawing, painting, graphics, and industrial
arts under Alexey Brodovitch. While still a student, Penn worked under Brodovitch at
Harper's Bazaar which published several of Penn's drawings.
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Philippe Halsman (1906-1979)
Dali Atomicus
Capturing the essence of those he photographed was Philippe Halsman’s life’s work.
So when Halsman set out to shoot his friend and longtime collaborator the Surrealist
painter Salvador Dalí, he knew a simple seated portrait would not suffice. Inspired by
Dalí’s painting Leda Atomica, Halsman created an elaborate scene to surround the
artist that included the original work, a floating chair and an in-progress easel
suspended by thin wires.
Assistants, including Halsman’s wife and young daughter Irene, stood out of the
frame and, on the photographer’s count, threw three cats and a bucket of water into
the air while Dalí leaped up. It took the assembled cast 26 takes to capture a
composition that satisfied Halsman. And no wonder. The final result, published in
LIFE, evokes Dalí’s own work. The artist even painted an image directly onto the print
before publication.
Before Halsman, portrait photography was often stilted and softly blurred, with a
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W. Eugene Smith (1918-1978)
Country Doctor
Although lauded for his war photography, W. Eugene Smith left his most enduring
mark with a series of midcentury photo essays for LIFE magazine. The Wichita, Kans.–
born photographer spent weeks immersing himself in his subjects’ lives, from a South
Carolina nurse--midwife to the residents of a Spanish village.
His aim was to see the world from the perspective of his subjects—and to compel
viewers to do the same. “I do not seek to possess my subject but rather to give
myself to it,” he said of his approach. Nowhere was this clearer than in his landmark
photo essay “Country Doctor.” Smith spent 23 days with Dr. Ernest Ceriani in and
around Kremmling, Colo., trailing the hardy physician through the ranching
community of 2,000 souls beneath the Rocky Mountains.
He watched him tend to infants, deliver injections in the backseats of cars, develop
his own x-rays, treat a man with a heart attack and then phone a priest to give last
rites. By digging so deeply into his assignment, Smith created a singular, starkly
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Minor White (1908-1976)
Tom Murphy, San Francisco, 1948, No. 30 from the series “The Temptation of St.
Anthony Is Mirrors,” (sequenced 1948)
Minor Martin White (July 9, 1908 – June 24, 1976) was an American photographer,
theoretician, critic and educator. He combined an intense interest in how people
viewed and understood photographs with a personal vision that was guided by a
variety of spiritual and intellectual philosophies. Starting in Oregon in 1937 and
continuing until he died in 1976, White made thousands of black-and-white and color
photographs of landscapes, people and abstract subject matter, created with both
technical mastery and a strong visual sense of light and shadow.
He taught many classes, workshops and retreats on photography at the California
School of Fine Arts, Rochester Institute of Technology, Massachusetts Institute of
Technology, other schools, and in his own home. He lived much of his life as a
closeted gay man, afraid to express himself publicly for fear of loss of his teaching
jobs, and some of his most compelling images are figure studies of men whom he
taught or with whom he had relationships. He helped start and for many years was
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Robert Doisneau (1912-1994)
Kiss
http://www.bbc.co.uk/culture/story/20170213-the-iconic-photo-that-symboliseslove
A shot that Robert Doisneau took of two people kissing has become intrinsically
related to Paris – and to romance. Agnès Poirier takes a closer look.
It is one of the iconic photographs of the 20th Century, an image that is synonymous
with love and with Paris, the city of romance. Its name is Le Baiser de l’Hôtel de Ville
(The Kiss by the Hôtel de Ville) and an exhibition at the Martin-Gropius-Bau in Berlin
is currently displaying it alongside another hundred or so pictures by the great French
photographer Robert Doisneau.
“People like my photos because they see in them what they would see if they
stopped rushing about and took the time to enjoy the city,” Robert Doisneau used to
say. It is very true, however, perhaps surprisingly, his most famous picture was
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Arthur Sasse (1908-1975)
Albert Einstein
He is best known for his photo of Einstein sticking his tongue out. The photo was
taken on 14 March 1951, after Einstein's 72nd birthday celebration at The Princeton
Club. He made the iconic shot, but the other photographers surrounding the car
missed it.
The appropriateness of the photo was heavily debated by Sasse’s editors before
being published on International News Photos Network. It became one of the most
popular photos ever taken of Einstein, who himself requested nine prints for his
personal use.
The picture showed a "nutty professor" and playful side of Einstein rather than the
serious one that many assumed about the man.
The picture became so popular that it was widely reproduced on posters and stickers.
The original picture was auctioned off for $72,300, making it the most expensive
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Bill Brandt (1904-1983)
Nude, London
Bill Brandt was a British photographer and photojournalist. Although born in
Germany, Brandt moved to England, where he became known for his images of
British society for such magazine as Lilliput and Picture Post, later his distorted nudes,
portraits of famous artists and landscapes. He is widely considered to be one of the
most important British photographers of the 20th century.
Born in Hamburg, Germany, son of a British father and German mother, Brandt grew
up during World War I, during which his father, who had lived in Germany since the
age of five, was interned for six months by the Germans as a British citizen.[1]:21
Brandt later disowned his German heritage and would claim he was born in South
London.[2] Shortly after the war, he contracted tuberculosis and spent much of his
youth in a sanatorium in Davos, Switzerland.[3] He traveled to Vienna to undertake a
course of treatment by psychoanalysis. He was, in any case, pronounced cured and
was taken under the wing of socialite Eugenie Schwarzwald. When Ezra Pound visited
the Schwarzwald residence, Brandt made his portrait. In appreciation, Pound
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Akira Kurosawa (1910-1998)
Seven Samurai
Seven Samurai (七人の侍 Shichinin no Samurai) is a 1954 Japanese samurai
adventure drama film co-written, edited, and directed by Akira Kurosawa.
The story takes place in 1586[3] during the Sengoku Period of Japanese history. It
follows the story of a village of farmers that hire seven ronin (masterless samurai) to
combat bandits who will return after the harvest to steal their crops.
Since its release, Seven Samurai has consistently ranked highly in critics' lists of the
greatest films, such as the BFI's Sight & Sound and Rotten Tomatoes polls. It has
remained highly influential, often seen as one of the most "remade, reworked,
referenced" films in cinema.
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Sam Shaw (1912-1999)
Marilyn
On September 15, 1954 photographer Sam Shaw shot the famous "flying skirt" image
of his friend Marilyn Monroe.
It was 1954, and the director Billy Wilder was filming a scene of the film The Seven
Year Itch on Lexington Avenue between 52nd and 53rd Street in New York City. In the
script, Marilyn Monroe and co-star Tom Ewell exit a movie theater and a breeze from
the subway passing below lifts Marilyn’s skirt. Instead of rushing to cover her legs, as
any decent woman of that era would have, Marilyn exclaims, “Isn't it delicious?”
Most people also don't know there were two separate shoots. One was a publicity
event in New York where a large crowd of bystanders and the press were invited to
create hype. The noise of the crowd rendered the film footage unusable and Billy
Wilder reshot the scene on a closed soundstage in Los Angeles. Only my grandfather,
the set photographer, was allowed into the studio.
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Robert Frank (1924)
Trolley – New Orleans
From ‘The Americans’, taken 1955, published 1958
‘Looking In” - The definitive guide to Robert Frank‘s seminal work “The Americans“.
From the National Gallery of Art Exhibition of 2009, the book features all of the
images and all of his contact sheets – in themselves, reason to get this book, to start
to understand Frank’s options and his thought processes. It also explores his
approach to curation and sequencing of the 83 “Americans” images. Beautifully
produced, with insightful biography and other essays, putting “The Americans” into
context with work both before Frank travelled to those 30 states, and his work after
publication of the book (in 1958). Brilliant book put together by Sarah Greenough,
Senior Photography Curator at the National Gallery. A must.
………………………………..
Robert Frank began studying photography in 1941 and spent the next six years
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Richard Avedon (1923-2004)
Dovima with Elephants
When Richard Avedon photographed Dovima at a Paris circus in 1955 for Harper’s
Bazaar, both were already prominent in their fields. She was one of the world’s most
famous models, and he was one of the most famous fashion photographers. It makes
sense, then, that Dovima With Elephants is one of the most famous fashion
photographs of all time. But its enduring influence lies as much in what it captures as
in the two people who made it.
Dovima was one of the last great models of the sophisticated mold, when haute
couture was a relatively cloistered and elite world. After the 1950s, models began to
gravitate toward girl-next-door looks instead of the old generation’s unattainable
beauty, helping turn high fashion into entertainment. Dovima With Elephants distills
that shift by juxtaposing the spectacle and strength of the elephants with Dovima’s
beauty—and the delicacy of her gown, which was the first Dior dress designed by
Yves Saint Laurent.
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Ingmar Bergman (1918-2007)
The Seventh Seal
Released in 1957, The Seventh Seal takes place during the Black Death — the 1300s.
Based on Wood Painting, the story features A medieval knight (played by the young
and Bergman staple Max von Sydow) is offered to play a game of chess with the
personification of Death (played by Bengt Ekerot). The knight soon learns that Death
has come to take his life, and philosophy over life and death soon follows.
The Seventh Seal — like many of Bergman’s work — was shot in his native Sweden. At
the time of its release, the film began to bring world attention to Bergman’s work.
Going forward, Bergman became a highly regarded director and writer. His films
always feature in “classic” film lists. The proper starting point for those jumping into
the films of Ingmar Bergman is The Seventh Seal. The film features deep and intricate
writing and dialogue, usually associated with Bergman films. That is coupled with
iconic imagery that marks The Seventh Seal as a film classic. Its a standout among a
long list of classics in Bergman’s filmography.
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Saul Leiter (1923-2013)
Taxi, New York
Saul Leiter was born in Pittsburgh, the son of an internationally renowned Talmudic
scholar. Leiter's interest in art began in his late teens, and though he was
encouraged to become a Rabbi like his father, he left theology school and moved to
New York to pursue painting at age 23. In New York, he befriended the Abstract
Expressionist painter Richard Pousette-Dart, who was experimenting with
photography. His friendship with Pousette-Dart and soon after, with W. Eugene
Smith, expanded his interest in photography. Leiter's earliest black and white
photographs show an extraordinary affinity for the medium. By the 1950s, he began
to work in color as well, compiling an extensive and significant body of work during
the medium’s infancy. His distinctively subdued color often has a painterly quality
that stood out among the work of his contemporaries.
Leiter’s first exhibition of color photography was held in the 1950s at the Artist's
Club, a meeting place for many of the Abstract Expressionist painters of that time.
Edward Steichen included twenty-three of Leiter's black and white photographs in
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Harold Edgerton (1903-1990)
Milk Drop Coronet
Before Harold Edgerton rigged a milk dropper next to a timer and a camera of his
own invention, it was virtually impossible to take a good photo in the dark without
bulky equipment. It was similarly futile to try to photograph a fleeting moment. But
in the 1950s at his lab at MIT, Edgerton started tinkering with a process that would
change the future of photography.
There the electrical-engineering professor combined high-tech strobe lights with
camera shutter motors to capture moments imperceptible to the naked eye. Milk
Drop Coronet, his revolutionary stop-motion photograph, freezes the impact of a
drop of milk on a table, a crown of liquid discernible to the camera for only a
millisecond. The picture proved that photography could advance human
understanding of the physical world, and the technology Edgerton used to take it laid
the foundation for the modern electronic flash.
Edgerton worked for years to perfect his milk-drop photographs, many of which were
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Rene Burri (1933-2014)
Sao Paulo
René Burri was a Swiss photographer known for his photos of major political,
historical and cultural events and key figures of the second half of the 20th century.
Burri worked for Magnum Photos and photographed political, military and artistic
figures and scenes since 1946. He made portraits of Che Guevara and Pablo Picasso
as well as iconic pictures of São Paulo and Brasília.
Burri studied in Zurich, Switzerland at the School of Applied Arts from 1949 to 1953,
where he worked under Hans Finsler, Alfred Willimann and Johannes Itten. From
1953 to 1955 he began working as a documentary filmmaker while completing
military service. During this time he also began working with Leica cameras. Then he
worked for Disney as a cameraman until 1955. From 1956 to 1959 he traveled
extensively to places including Turkey, Egypt, Syria, Iraq, Jordan, Lebanon, Italy,
France, Spain, Greece, Brazil, and Japan, which led to publications in Life, Look, Stern,
Paris-Match, Réalités, Epoca, and New York Times, as well as a photographic essay "El
Gaucho" which appeared in Du.
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Alberto Corda (1928-2001)
Guerillo Heroico
The day before Alberto Korda took his iconic photograph of Cuban revolutionary Che
Guevara, a ship had exploded in Havana Harbor, killing the crew and dozens of
dockworkers. Covering the funeral for the newspaper Revolución, Korda focused on
Fidel Castro, who in a fiery oration accused the U.S. of causing the explosion.
The two frames he shot of Castro’s young ally were a seeming afterthought, and they
went unpublished by the newspaper. But after Guevara was killed leading a guerrilla
movement in Bolivia nearly seven years later, the Cuban regime embraced him as a
martyr for the movement, and Korda’s image of the beret-clad revolutionary soon
became its most enduring symbol.
In short order, Guerrillero Heroico was appropriated by artists, causes and admen
around the world, appearing on everything from protest art to underwear to soft
drinks.
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Malcolm Browne (1931-2012)
The Burning Monk
In June 1963, most Americans couldn’t find Vietnam on a map. But there was no
forgetting that war-torn Southeast Asian nation after Associated Press photographer
Malcolm Browne captured the image of Thich Quang Duc immolating himself on a
Saigon street. Browne had been given a heads-up that something was going to
happen to protest the treatment of Buddhists by the regime of President Ngo Dinh
Diem.
Once there he watched as two monks doused the seated elderly man with gasoline.
“I realized at that moment exactly what was happening, and began to take pictures a
few seconds apart,” he wrote soon after. His Pulitzer Prize–-winning photo of the
seemingly serene monk sitting lotus style as he is enveloped in flames became the
first iconic image to emerge from a quagmire that would soon pull in America.
Quang Duc’s act of martyrdom became a sign of the volatility of his nation, and
President Kennedy later commented, “No news picture in history has generated so
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Lewis Morley (1925-2013)
Christine Keeler
The urban myth that the photograph of Christine Keeler astride an Arne Jacobsen
chair was taken when she was a model is false in more senses than one.
First, the chair used in the photo turns out to be a copy of the original. The hand-hold
aperture cut out of the back was a ploy to avoid the legalities of copyright. Secondly
the photograph was taken, not on a modelling session, but at the height of the
revelations regarding the exposure, of the going-ons, of the War Minister and a
young female, caught up in an affair which became known as 'The Scandal' or 'The
Profumo Affair'.
Photographer Lewis Morley recalls the photo session which led to the creation of a
modern icon:
'This photograph was one of a series of publicity shots for an intended film which
never saw the light of day. It was not until 1989 that a film of the 1963 happenings
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Lee Friedlander (1934)
New York City
Lee Friedlander is an American photographer and artist. In the 1960s and 1970s
Friedlander evolved an influential and often imitated visual language of urban "social
landscape," with many of his photographs including fragments of store-front
reflections, structures framed by fences, posters and street signs.
Friedlander was born in Aberdeen, Washington, and studied photography at the Art
Center College of Design in Pasadena, California. In 1956, he moved to New York City
where he photographed jazz musicians for record covers. His early work was
influenced by Eugène Atget, Robert Frank, and Walker Evans. In 1960 Friedlander was
awarded a Guggenheim Fellowship to focus on his art, and was awarded subsequent
grants in 1962 and 1977. Some of his most famous photographs appeared in the
September 1985 Playboy, black and white nude photographs of Madonna from the
late 1970s. A student at the time, she was paid only $25 for her 1979 set. In 2009,
one of the images fetched $37,500 at a Christie's Art House auction.
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Harry Benson (1929)
The Pillow Fight
Harry Benson didn’t want to meet the Beatles. The Glasgow-born photographer had
plans to cover a news story in Africa when he was assigned to photograph the
musicians in Paris. “I took myself for a serious journalist and I didn’t want to cover a
rock ’n’ roll story,” he scoffed. But once he met the boys from Liverpool and heard
them play, Benson had no desire to leave.
“I thought, ‘God, I’m on the right story.’ ” The Beatles were on the cusp of greatness,
and Benson was in the middle of it. His pillow-fight photo, taken in the swanky
George V Hotel the night the band found out “I Want to Hold Your Hand” hit No. 1 in
the U.S., freezes John, Paul, George and Ringo in an exuberant cascade of boyish
talent—and perhaps their last moment of unbridled innocence.
It captures the sheer joy, happiness and optimism that would be embraced as
Beatlemania and that helped lift America’s morale just 11 weeks after John F.
Kennedy’s assassination.
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David Bailey (1938)
Mick Jagger
Bailey is widely acknowledged as one of the founding fathers of contemporary
photography, having shot some of the most iconic portraits of the last five decades.
He has continued to document leading figures of the cultural zeitgeist, including,
among many others, the Rolling Stones, the Beatles, Andy Warhol, gangsters Ronnie
and Reggie Kray, Mickey Rourke and Kate Moss.
Bailey’s early work helped both define and capture the atmosphere of fashionable
1960s London, when he made stars of a new generation of models, including Jean
Shrimpton and Penelope Tree. Bailey channeled the energy of London’s newly
informal street culture into his work, and created a new style of casual coolness.
Drawing inspiration from Modernism, Bailey injected a sense of movement and
immediacy into his work by using a very direct, cropped perspective. Bailey’s
interests are varied and extend beyond photography to commercials, film, painting
and sculpture.

108

109

Lennart Nilsson (1922-2017)
Fetus 18 Weeks Old
When LIFE published Lennart Nilsson’s photo essay “Drama of Life Before Birth” in
1965, the issue was so popular that it sold out within days. And for good reason.
Nilsson’s images publicly revealed for the first time what a developing fetus looks
like, and in the process raised pointed new questions about when life begins.
In the accompanying story, LIFE explained that all but one of the fetuses pictured
were photographed outside the womb and had been removed—or aborted—“for a
variety of medical reasons.” Nilsson had struck a deal with a hospital in Stockholm,
whose doctors called him whenever a fetus was available to photograph. There, in a
dedicated room with lights and lenses specially designed for the project, Nilsson
arranged the fetuses so they appeared to be floating as if in the womb.
In the years since Nilsson’s essay was published, the images have been widely
appropriated without his permission. Antiabortion activists in particular have used
them to advance their cause. (Nilsson has never taken a public stand on abortion.)
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Larry Burrows (1926-1971)
Reaching Out
Burrows left school at 16 and took a job in Life magazine's London bureau, where he
printed photographs; it was here that Burrows started to be called Larry to avoid
confusion with another Henry working in the same office.
Some accounts blame Burrows for melting photographer Robert Capa's D-Day
negatives in the drying cabinet, but in fact it was another technician, according to
John G. Morris.
Burrows went on to become a photographer and covered the war in Vietnam from
1962 until his death in 1971. His work is often cited as the most searing and the most
consistently excellent photography from the war, and several of his pictures
(“Reaching Out,” for example, featuring a wounded Marine desperately trying to
comfort a stricken comrade after a fierce 1966 firefight) and photo essays both
encompassed and defined the long, polarizing catastrophe in Vietnam.[ One of his
most famous collections, published first in LIFE Magazine on 16 April 1965, was
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Diane Arbus (1923-1971)
A young man in curlers at home on West 20th Street, N.Y.C, 1966
Diane Arbus was an American photographer noted for photographs of marginalized
people—dwarfs, giants, transgender people, nudists, circus performers—and others
whose normality was perceived by the general populace as ugly or surreal. Her work
has been described as consisting of formal manipulation characterized by blatant
sensationalism.
In 1972, a year after she committed suicide (there exists a popular cliche of her being
the Sylvia Plath of photographers), Arbus became the first American photographer to
have photographs displayed at the Venice Biennale.Millions viewed traveling
exhibitions of her work in 1972–1979. The book accompanying the exhibition, Diane
Arbus: An Aperture Monograph, edited by Doon Arbus and Marvin Israel and first
published in 1972 was still in print by 2006, having become the best selling
photography monograph ever.
Between 2003 and 2006, Arbus and her work were the subjects of another major
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Terence donovan (1936-1996)
Twiggy
Terence Daniel Donovan (14 September 1936 – 22 November 1996) was an English
photographer and film director, noted for his fashion photography of the 1960s. A
critically acclaimed book of his fashion work, Terence Donovan Fashion, was
published by London publisher Art / Books in 2012. He also directed many TV
commercials and oversaw the music video to Robert Palmer's "Addicted to Love" and
"Simply Irresistible".
Donovan was born in Stepney in the East End of London to Lilian Constance V. (née
Wright) and Daniel Donovan,[citation needed] and took his first photo at the age of
15. Between the ages of 11 and 15 he studied at the London County Council School of
Photoengraving and Lithography.
The bomb-damaged industrial landscape of his home town became the backdrop of
much of his fashion photography, and he set the trend for positioning fashion models
in stark and gritty urban environments. Flats and gasometers were popular settings,
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Marc Riboud (1923-2016)
The Flower and the Bayonet
The Ultimate Confrontation: The Flower and the Bayonet is a photograph of Jan Rose
Kasmir (born in 1950), at that time an American high-school student, taken by French
photographer Marc Riboud.
Riboud photographed Kasmir on 21 October 1967 while taking part with several
thousand anti-war activists in the National Mobilization Committee to End the War in
Vietnam's March on the Pentagon to protest U.S. involvement in Vietnam.
Seventeen-year-old Kasmir was shown clasping a chrysanthemum and gazing at
bayonet-wielding soldiers.
The photo was featured in the December 30, 1969 special edition of Look magazine
under the title The Ultimate Confrontation: The Flower and the Bayonet.
The photo was republished world-wide and became a symbol of the flower power
movement. Smithsonian Magazine later called it "a gauzy juxtaposition of armed
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Richard Avedon (1923-2004)
The Beatles
On August 11th 1967, American photographer Richard Avedon took these iconic
photographs of The Beatles. The shoot took place at a photographic studio in a
penthouse in Thompson House, 200 Gray's Inn Road, London.
Avedon took a number of shots of the group, four of which were later adorned with
psychedelic effects. They were first published in the 9 January 1968 edition of the US
magazine Look, and were subsequently sold as posters.
In the UK they first appears in the Daily Express newspaper, in February 1968.
Readers were given the chance to buy enlargements of the set, along with a special
Beatles poster.
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Josel Koudelka (1938)
Invasion of Prague
The Soviets did not care for the “socialism with a human face” that Alexander
Dubcek’s government brought to Czechoslovakia. Fearing that Dubcek’s human-rights
reforms would lead to a democratic uprising like the one in Hungary in 1956, Warsaw
Bloc forces set out to quash the movement. Their tanks rolled into Czechoslovakia on
August 20, 1968. And while they quickly seized control of Prague, they unexpectedly
ran up against masses of flag-waving citizens who threw up barricades, stoned tanks,
overturned trucks and even removed street signs in order to confuse the troops.
Josef Koudelka, a young Moravian-born engineer who had been taking wistful and
gritty photos of Czech life, was in the capital when the soldiers arrived. He took
pictures of the swirling turmoil and created a groundbreaking record of the invasion
that would change the course of his nation. The most seminal piece includes a man’s
arm in the foreground, showing on his wristwatch a moment of the Soviet invasion
with a deserted street in the distance. It beautifully encapsulates time, loss and
emptiness—and the strangling of a society.
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Eddie Adams (1933-2004)
Saigon Execution
The act was stunning in its casualness. Associated Press photographer Eddie Adams
was on the streets of Saigon on February 1, 1968, two days after the forces of the
People’s Army of Vietnam and the Viet Cong set off the Tet offensive and swarmed
into dozens of South Vietnamese cities.
As Adams photographed the turmoil, he came upon Brigadier General Nguyen Ngoc
Loan, chief of the national police, standing alongside -Nguyen Van Lem, the captain of
a terrorist squad who had just killed the family of one of Loan’s friends. Adams
thought he was watching the interrogation of a bound prisoner. But as he looked
through his viewfinder, Loan calmly raised his .38-caliber pistol and summarily fired a
bullet through Lem’s head.
After shooting the suspect, the general justified the suddenness of his actions by
saying, “If you hesitate, if you didn’t do your duty, the men won’t follow you.” The
Tet offensive raged into March. Yet while U.S. forces beat back the communists,
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John Dominis (1921-2013)
Black Power Salute
The Olympics are intended to be a celebration of global unity. But when the
American sprinters Tommie Smith and John Carlos ascended the medal stand at the
1968 Games in Mexico City, they were determined to shatter the illusion that all was
right in the world.
Just before “The Star-Spangled Banner” began to play, Smith, the gold medalist, and
Carlos, the bronze winner, bowed their heads and raised black-gloved fists in the air.
Their message could not have been clearer: Before we salute America, America must
treat blacks as equal. “We knew that what we were going to do was far greater than
any athletic feat,”
Carlos later said. John Dominis, a quick-fingered life photographer known for
capturing unexpected moments, shot a close-up that revealed another layer: Smith in
black socks, his running shoes off, in a gesture meant to symbolize black poverty.
Published in life, Dominis’ image turned the somber protest into an iconic emblem of
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Don McCullin (1935)
Shell-Shocked Marine
This was taken in Vietnam in 1968, depicting the prolonged and bloody struggle of
the Vietnam War which reached its peak in that year. This was also the time when
McCullin produced several of his most iconic images, including 'Shell-Shocked US
Marine, The Battle of Hue'.
This widely publicised photograph depicts an American soldier, clutching onto his rifle
in a state of quiet distress amid the carnage of the battle to retake Hue City. This
battle is remembered as one of the toughest in the Vietnam War. The soldier's
intense expression, staring into the middle distance beyond the camera's lens, shows
the deep personal impact of the war on many individuals.
https://www.theguardian.com/artanddesign/2010/feb/07/don-mccullin-shaped-warreview
http://www.wemadethis.co.uk/blog/2012/01/shaped-by-war/
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William Anders (1933)
Earthrise
It’s never easy to identify the moment a hinge turns in history. When it comes to
humanity’s first true grasp of the beauty, fragility and loneliness of our world,
however, we know the precise instant. It was on December 24, 1968, exactly 75
hours, 48 minutes and 41 seconds after the Apollo 8 spacecraft lifted off from Cape
Canaveral en route to becoming the first manned mission to orbit the moon.
Astronauts Frank Borman, Jim Lovell and Bill Anders entered lunar orbit on Christmas
Eve of what had been a bloody, war-torn year for America. At the beginning of the
fourth of 10 orbits, their spacecraft was emerging from the far side of the moon
when a view of the blue-white planet filled one of the hatch windows. “Oh, my God!
Look at that picture over there! Here’s the Earth coming up. Wow, is that pretty!”
Anders exclaimed.
He snapped a picture—in black and white. Lovell scrambled to find a color canister.
“Well, I think we missed it,” Anders said. Lovell looked through windows three and
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Don McCullin (1935)
Albino Boy, Biafra
Few remember Biafra, the tiny western African nation that split off from southern
Nigeria in 1967 and was retaken less than three years later. Much of the world
learned of the enormity of that brief struggle through images of the mass starvation
and disease that took the lives of possibly millions.
None proved as powerful as British war photographer Don McCullin’s picture of a 9year-old albino child. “To be a starving Biafran orphan was to be in a most pitiable
situation, but to be a starving albino Biafran was to be in a position beyond
description,” McCullin wrote. “Dying of starvation, he was still among his peers an
object of ostracism, ridicule and insult.”
This photo profoundly influenced public opinion, pressured governments to take
action, and led to massive airlifts of food, medicine and weapons. McCullin hoped
that such stark images would be able to “break the hearts and spirits of secure
people.”
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Neil Armstrong (1930-2012)
A Man on the Moon
Somewhere in the Sea of Tranquillity, the little depression in which Buzz Aldrin stood
on the evening of July 20, 1969, is still there—one of billions of pits and craters and
pockmarks on the moon’s ancient surface. But it may not be the astronaut’s most
indelible mark.
Aldrin never cared for being the second man on the moon—to come so far and miss
the epochal first-man designation Neil Armstrong earned by a mere matter of inches
and minutes. But Aldrin earned a different kind of immortality.
Since it was Armstrong who was carrying the crew’s 70-millimeter Hasselblad, he
took all of the pictures—meaning the only moon man earthlings would see clearly
would be the one who took the second steps. That this image endured the way it has
was not likely.
It has none of the action of the shots of Aldrin climbing down the ladder of the lunar
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Daido Moriyama (1938)
Stray Dog, Tokyo
Daido Moriyama (born October 10, 1938) is a Japanese photographer noted for his
images depicting the breakdown of traditional values in post-war Japan.
Moriyama’s work is saturated with the melancholic beauty of life at its most ordinary.
His photographs epitomize wabi-sabi, the Japanese aesthetic of finding beauty in
imperfection. Daido Moriyama was born in 1938 along with a twin brother, who died
when Daido was two. His childhood was spent in the town of Urawa, outside Tokyo
where the passing GI’s would throw chocolate and chewing gum to the children.
Citing Kerouac’s On the Road as one of his greatest influences, Moriyama draws
inspiration from Atget and Weegee as well as William Klein and Warhol. Comparing
himself to a machine gun, Moriyama fires off his camera in rapid bursts of instinctive
shooting.
The 1980s finds Moriyama at his most lyrical. With the extreme provocations of his
60s and 70s work behind him, he turns to a plainer, more centered investigation of
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Nick Ut - Huỳnh Công Út (1951)
The Terror of War
The faces of collateral damage and friendly fire are generally not seen. This was not
the case with 9-year-old Phan Thi Kim Phuc. On June 8, 1972, Associated Press
photographer Nick Ut was outside Trang Bang, about 25 miles northwest of Saigon,
when the South Vietnamese air force mistakenly dropped a load of napalm on the
village.
As the Vietnamese photographer took pictures of the carnage, he saw a group of
children and soldiers along with a screaming naked girl running up the highway
toward him. Ut wondered, Why doesn’t she have clothes? He then realized that she
had been hit by napalm. “I took a lot of water and poured it on her body. She was
screaming, ‘Too hot! Too hot!’”
Ut took Kim Phuc to a hospital, where he learned that she might not survive the
third-degree burns covering 30 percent of her body. So with the help of colleagues he
got her transferred to an American facility for treatment that saved her life. Ut’s
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Elliott Erwitt (1928)
Dog Legs
Elliott Erwitt snapped this photo back in 1974,” just across the street from my
apartment in New York’s Central Park. It has been 38 years since that event and sadly
I have lost track of the participants.”
Elliott Erwitt (born Elio Romano Erwitt, 26 July 1928) is an American advertising and
documentary photographer known for his black and white candid shots of ironic and
absurd situations within everyday settings— a master of Henri Cartier-Bresson's
"decisive moment".
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Brian Duffy (1939-2010)
David Bowie
Brian Duffy was born to Irish parents in London in 1933. During World War II he was
evacuated with his two brothers and sister to Kings Langley where he was taken in by
the actors Roger Livesey and Ursula Jeans. After a few weeks, his mother, unhappy
about her four children being split up from the family insisted they all return to
London. When the bombing in London became intense they were evacuated for a
second time to Wales but returned to London having lived on a remote farm for a
month.
Once back in London, Duffy 'had the most wonderful war', breaking into abandoned
houses and running wild. Only when it was over did he start school, first attending a
liberal school in Chelsea where the London County Council had adopted a policy that
treated difficult children with a programme of cultural experiences to broaden their
horizons. Duffy was involved in several bouts of trouble and was moved onto another
school for difficult boys in Kentish Town where once again emphasis was placed on
treating troubled youths through cultural inclusion which involved school trips to the
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William Eggleston (1939)
Portraits
William Eggleston is widely credited with increasing recognition for color
photography as a legitimate artistic medium to display in art galleries. His
photographs monumentalize everyday subject matter, such as motel rooms and
storefronts, in eccentric, refined compositions. Each detail is important, potentially
carrying beauty and mystery. The main catalyst for New American Color
Photography, Eggleston is largely credited with legitimizing color photography
(especially with the dye transfer process) as a fine art form.
Teaching himself from books of prints by Henri Cartier-Bresson and Robert Frank, he
began photographing his environment in the 1950s but turned to color, then used
largely only commercially, in the late 1960s. Eggleston's 1976 "Color Photographs"
show at the Museum of Modern Art was groundbreaking for its striking, saturated
color but also for his observational style, often deemed "democratic.”
Eggleston was born in Memphis, Tennessee, in 1939, and he grew up on the very

141

142

Helmut Newton (1920-2004)
Le Smoking
Yves Saint Laurent, French Vogue, Rue Aubriot, Paris, 1975
Yves Saint Laurent first showed his now infamous tuxedo as part of his autumn/
winter "Pop Art" collection in 1966. Stepping away from the chic anonymity of the
little black dress, Le Smoking was a controversial statement of femininity – a sexuality
that did not rely on ruffles or exposed skin, but instead smouldered beneath the
sharp contours of a perfectly cut jacket and trouser. Of course, it was a sensation.
Catherine Deneuve, Liza Minelli, LouLou de la Falaise, Lauren Bacall and Bianca
Jagger: the most important scions of style from the sixties onwards all wore Le
Smoking.
Yet, for all the celebrity acclaim, it was undoubtedly photographer Helmut Newton
who made Le Smoking iconic; his extraordinary capacity to imbue his subjects with a
potent sexuality reaching new heights when married to the louche enigma of the YSL
tuxedo. Shot for French Vogue in 1975, the story featured an androgynous woman
standing in a hazily lit Parisian alleyway, hair slicked back, crisp white cravat,
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Terry O’Neil (1938)
Elton John at Dodgers Stadium, Batting Stance
Terence Patrick "Terry" O'Neill is an English photographer. He gained renown
documenting the fashions, styles, and celebrities of the 1960s. O'Neill's photographs
display his knack for capturing his subjects candidly or in unconventional settings. His
work has also been featured in numerous exhibitions. He was awarded an Honorary
Fellowship of the Royal Photographic Society in 2004 and the Society's Centenary
medal in 2011.
Terry began his career working in a photographic unit for an airline at London's
Heathrow Airport. During this time, he photographed a sleeping figure in a waiting
area who, by happenstance, was revealed to be Britain's Home Secretary. O'Neill
thereafter found further employment on Fleet Street with The Daily Sketch in 1959.
His first professional job was photographing Laurence Olivier.
His reputation grew during the 1960s. In addition to photographing the decade's
show-business elite such as Judy Garland, the Beatles and the Rolling Stones, he also
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Masahisa Fukase (1934-2012)
The Ravens
Masahisa Fukase’s Karasu (Ravens) was made between 1975 and 1982 in the wake of
his wife Yōko Wanibe divorcing him. The visual narrative of the series revolves
around the anthropomorphic form of the raven. Dead and alive the birds punctuate
the work; lone birds reduced to shadow puppetry against the snow or dislocated
flocks that mimic the grain of the photographs themselves. Although interjected with
other subjects such as blizzard streaked streets or the fleshy form of a nude
masseuse, it is the recurrent presence of the ravens that sets the ominous and
cinematic tone of the work.
Akira Hasegawa in her poetic afterword to the book summarises Ravens with the
following: “In the case of Masahisa Fukase, the subject of his gaze became the raven.
For him, the “raven” was both a tangible creature and a fitting symbol of his own
solitude”. At the end of the project in 1982 Fukase himself enigmatically wrote that
he had “become a raven”.
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Martin Elliot (1947-2010)
Tennis Girl – Fiona Walker
The photograph was taken by Martin Elliott in September 1976 and features 18-yearold Fiona Butler (now Walker), his girlfriend at the time. The photo was taken at
Birmingham University tennis courts in Edgbaston, England.The dress was hand-made
by Butler's friend Carol Knotts, from a Simplicity Pattern with added lace trim.[10]
Knotts also supplied the tennis racquet, with all of the borrowed items later returned
by Butler to Knotts after the shoot with a box of chocolates. Butler borrowed the
plimsolls from her father, whilst the tennis balls were those used as playthings by her
family's pet dog.
The image was first published as part of a calendar by Athena for the 1977 Silver
Jubilee, the same year Virginia Wade achieved the Wimbledon ladies' singles title.
Athena then negotiated a licence to distribute the image as a poster, where from
1978 it achieved widespread distribution, selling over 2 million copies at £2 per
poster. Although Athena went into administration in 1995, the picture remains a
popular print to buy and can be found at other retailers like Amazon, AllPosters &
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Cindy Sherman (1954)
Untitled Film Still 21
Since she burst onto the art scene in the late 1970s, Cindy Sherman the person has
always been obscured by Cindy Sherman the subject. Through inventive, deliberately
confusing self-portraits taken in familiar but artificial circumstances, Sherman
introduced photography as postmodern performance art.
From her Untitled Film Stills series, #21 (“City Girl”) calls to mind a frame from a B
movie or an opening scene from a long-since-canceled television show. Yet the
images are entirely Sherman’s creations, placing the viewer in the role of unwitting
voyeur.
Rather than capture real life in the click of a shutter, Sherman uses photography as
an artistic tool to deceive and captivate. Her images have become some of the most
valuable photographs ever produced. By manipulating viewers and recasting her own
identity, Sherman carved out a new place for photography in fine art. And she
showed that even photography allows people to be something they’re not.
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Robert Mapplethorpe (1946-1989)
Brian Ridley & Lyle Heeter
Mainstream American culture had little room for homosexuality in 1979, when
Robert Mapplethorpe photographed Brian Ridley and Lyle Heeter in their full
sadomasochistic regalia. At work, gay employees were largely closeted. In many
states, expressing their love could be criminal. Mapplethorpe spent 10 years during
this era documenting the underground gay S&M scene—a world even more deeply
shielded from public view.
His intimate, highly stylized portraits threw it into open relief, perhaps none more so
than Brian Ridley and Lyle Heeter. Both men are clad in leather, with the submissive
one bound by chains and the dominant partner holding his reins in one hand and a
riding crop in the other. Yet the men are posed in an otherwise unremarkable living
room, a juxtaposition that adds a layer of normality to a relationship far outside the
bounds of what most Americans then considered acceptable. The picture and the
series it was part of blew open the doors for a range of photographers and artists to
frankly examine gay life and sexuality.
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Guy Bourdin (1928-1991)
Charles Jourdan shoes advertisment 1979
Bourdin created impossible images long before photoshop
Some of Bourdin’s best-known pictures feature mannequin legs sawn off just below
the knee. Those legs, says O’Neill, were “so brilliantly placed you can almost see the
whole woman – the sense of her was so strong”. Though viewers often assume that
post-production trickery was at play, usually the images were created by Bourdin
drilling the mannequin’s feet through the ground then positioning them. In fact, he
was meticulous in planning his photographs – sketching out the composition and
scouting locations in advance – and yet “he made it look so effortless. Today
photographers can very easily make a model fly but when they do it it doesn’t have
the same charge or aura.”
Many of his most famous photographs were taken on a road trip around Britain
Those surreal mannequin leg images were part of a campaign of shoe advertisements

155

156

Sebastião Salgado (1944)
Refugees at the Korem Camp, Ethiopia
Salgado was born in Aimorés, in the state of Minas Gerais, Brazil. After a somewhat
itinerant childhood, Salgado initially trained as an economist, earning a master’s
degree in economics from the University of São Paulo in Brazil. He began work as an
economist for the International Coffee Organization, often traveling to Africa on
missions for the World Bank, when he first started seriously taking photographs.
He chose to abandon a career as an economist and switched to photography in 1973,
working initially on news assignments before veering more towards documentarytype work. Salgado initially worked with the photo agency Sygma and the Paris-based
Gamma, but in 1979, he joined the international cooperative of photographers
Magnum Photos. He left Magnum in 1994 and with his wife Lélia Wanick Salgado
formed his own agency, Amazonas Images, in Paris, to represent his work. He is
particularly noted for his social documentary photography of workers in less
developed nations. They reside in Paris.[6]
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Steve McCurry (1950)
Afghan Girl
Afghan Girl is a 1984 photographic portrait by journalist Steve McCurry which
appeared on the June 1985 cover of National Geographic. The image is of an
adolescent girl with green eyes in a red headscarf looking intensely at the camera. It
has been likened to Leonardo da Vinci's painting of the Mona Lisa and has been
called "the First World's Third World Mona Lisa".
The image became "emblematic" of "refugee girl/woman located in some distant
camp" deserving of the compassion of the Western viewer.
In early 2002 the subject of the photo was identified as Sharbat Gula (Pashto: شربت
ګله) (pronounced [ˈʃaɾbat]) (born ca. 1972), also known as Sharbat Bibi, an Afghan
woman who was living in the Nasir Bagh refugee camp in Pakistan during the time of
the Soviet occupation of Afghanistan when she was photographed.
Gula was one of the students in an informal school in the Nasir Bagh refugee camp in
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Alex Webb (1876-1864)
Tehuantepec
This photograph is a classic example of Alex Webb’s vision. It was shot in
Tehuantepec, Mexico in 1985. This image has so much visual information. So many
faces, so many elements. It shows kids mostly standing still, each facing in different
directions, and only one lady can be seen in the background. The rest of the
characters are boys.
Alex WebAll of them are wearing similarly coloured clothes with various hues of blue.
Dark blue, light blue or navy blue, they are all in blue and that is what matters. The
only woman in the scene is in a light coral colour skirt with a dark red top. The
buildings in the back have strong blue lines that match the clothes of the kids. But
when studying this photograph more, one can notice more details. Things that are
mind blowing!
Only a true master like Alex Webb can see the world at such slow speeds and capture
moments so memorable. Look at the colours. The colour of the skirt of the lady
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Thomas D. Mangelsen (1945)
Brown Bear
Brooks Falls Katmai National Park, Alaska. July 1988.
I pre-visualized this possibility (of an image like this) from watching documentary
films about the bears at Katmai and seeing a photograph in Alaska Air Magazine of a
group of bears here at the falls. At the time, I was on a flight to Anchorage working
on a documentary film about Sandhill Cranes and had a week between shoots.
I phoned the park headquarters from the airport in Achorage and asked about getting
a campsite. They said they were all full – except for one site, that was near the bear
trail and nobody wanted it. I told them I would take it. I spent a week on a small
platform above the falls trying to captures this image.
I would go most days before sunrise and stay until dark. During that time I shot 35
rolls of film of pretty much just head + shoulders of bears + sockeye salmon leaping
the falls. Six weeks later I opened the yellow box to see this image. It was a nice
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Jeff Widener (1956)
Tank Man
On the morning of June 5, 1989, photographer Jeff Widener was perched on a sixthfloor balcony of the Beijing Hotel. It was a day after the Tiananmen Square massacre,
when Chinese troops attacked pro-democracy demonstrators camped on the plaza,
and the Associated Press sent Widener to document the aftermath. As he
photographed bloody victims, passersby on bicycles and the occasional scorched bus,
a column of tanks began rolling out of the -plaza. Widener lined up his lens just as a
man carrying shopping bags stepped in front of the war machines, waving his arms
and refusing to move.
The tanks tried to go around the man, but he stepped back into their path, climbing
atop one briefly. Widener assumed the man would be killed, but the tanks held their
fire. Eventually the man was whisked away, but not before Widener immortalized his
singular act of resistance. Others also captured the scene, but Widener’s image was
transmitted over the AP wire and appeared on front pages all over the world.
Decades after Tank Man became a global hero, he remains unidentified. The
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Mary Ellen Mark (1940)
Ringmaster
This was taken in India, at a circus in Ahmedabad. I think it was called the Great
Golden Circus. I'm a street photographer, but I'm interested in any ironic, whimsical
images, and there's something very romantic about a circus. I was doing a book; I
spent six months travelling, saw 18 different circuses, and it was just a wonderful
time. Believe me, there couldn't be a more strange place for a circus than India.
I made an appointment to photograph Ram Prakash Singh and the elephant he
trained, called Shyama. Singh had a very big ego – he was also the ringmaster, the No
1 guy – which explains the expression on his face. He actually thought the picture was
all about him.
I always leave it up to my subject to see what they come up with, and he wrapped
the elephant's trunk around his neck. I thought it was great and shot a couple of rolls.
But when I looked at the pictures afterwards, I noticed that in one shot Shyama had
slid his eyes to the side, so he had a bit of an evil look on his face. That was definitely
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Sally Mann (1951)
Candy Cigarette
Sally Mann has used her 8 x 10 view camera to capture in fine detail, among other
subjects, images of her children as they mimic and act out social and familial roles in
the lush landscape of their rural Virginia home.
For the "Immediate Family" series, Mann's children, who often appear nude, are
posed or simply arrested in their activity to convey both primal and playful aspects of
human behavior. The images in her later monograph At Twelve: Portraits of Young
Women (Aperture, 1988) capture the confusing emotions and developing identities
of adolescent girls.
Candy Cigarette (1989) is a striking example of Mann's distinctive combination of
careful planning and serendipity. In this work Mann's daughter, Jessie, suspends her
activity and gracefully balances a candy cigarette in her hand, appearing to be the
innocent miniature of a blonde and gangling twenty-something beauty. Mann’s
expressive printing style lends a dramatic and brooding mood to all of her images.
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Therese Frare (1949?)
The Face of AIDS
David Kirby was an AIDS activist, and he died surrounded by his family. But Therese
Frare’s photograph of the 32-year-old man on his deathbed did more than just
capture the heartbreaking moment. It humanized AIDS, the disease that killed Kirby,
at a time when it was ravaging victims largely out of public view.
Frare’s photograph, published in LIFE in 1990, showed how the widely misunderstood
disease devastated more than just its victims. It would be another year before the
red ribbon became a symbol of compassion and resilience, and three years before
President Bill Clinton created a White House Office of National AIDS Policy.
In 1992 the clothing company Benetton used a colorized version of Frare’s
photograph in a series of provocative ads. Many magazines refused to run it, and a
range of groups called for a boycott. But Kirby’s family consented to its use, believing
that the ad helped raise critical awareness about AIDS at a moment when the disease
was still uncontrolled and sufferers were lobbying the federal government to speed
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Annie Leibovitz (1949)
Demi Moore
The Hollywood star Demi Moore was seven months pregnant with her second child
when she graced the cover of Vanity Fair in nothing but her birthday suit. Such a
display was not unusual for Moore, who had the birth of her first child recorded with
three video cameras. But it was unprecedented for a mainstream media outlet.
Portraitist Annie Leibovitz made an image that celebrated pregnancy as much as it
titillated, showing how maternity could be not only empowering but also sexy.
The magazine’s editor, Tina Brown, deemed Moore’s act a brave declaration, “a new
young movie star willing to say, ‘I look beautiful pregnant,’ and not ashamed of it.”
The photo was the first mass-media picture to sexualize pregnancy, and many found
it too shocking for the newsstand. Some grocery chains refused to stock the issue,
while others covered it up like pornography. It was not, of course.
But it was a provocative magazine cover, and it did what only the best covers can:
change the culture. Once pregnancy was a relatively private affair, even for public
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James Nachtwey (1949?)
Famine in Sudan
James Nachtwey couldn’t get an assignment in 1992 to document the spiraling
famine in Somalia. Mogadishu had become engulfed in armed conflict as food prices
soared and international assistance failed to keep pace. Yet few in the West took
much notice, so the American photographer went on his own to Somalia, where he
received support from the International Committee of the Red Cross. Nachtwey
brought back a cache of haunting images, including this scene of a woman waiting to
be taken to a feeding center in a wheelbarrow.
After it was published as part of a cover feature in the New York Times Magazine,
one reader wrote, “Dare we say that it doesn’t get any worse than this?” The world
was similarly moved. The Red Cross said public support resulted in what was then its
largest operation since World War II. One and a half million people were saved, the
ICRC’s Jean-Daniel Tauxe told the Times, and “James’ pictures made the difference.”
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Kevin Carter (1960-1994)
Starving Child & Vulture
Kevin Carter knew the stench of death. As a member of the Bang-Bang Club, a
quartet of brave photographers who chronicled apartheid--era South Africa, he had
seen more than his share of heartbreak. In 1993 he flew to Sudan to photograph the
famine racking that land. Exhausted after a day of taking pictures in the village of
Ayod, he headed out into the open bush. There he heard whimpering and came
across an emaciated toddler who had collapsed on the way to a feeding center. As he
took the child’s picture, a plump vulture landed nearby.
Carter had reportedly been advised not to touch the victims because of disease, so
instead of helping, he spent 20 minutes waiting in the hope that the stalking bird
would open its wings. It did not. Carter scared the creature away and watched as the
child continued toward the center. He then lit a cigarette, talked to God and wept.
The New York Times ran the photo, and readers were eager to find out what
happened to the child—and to criticize Carter for not coming to his subject’s aid.
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Mario Testino (1954)
Diana
Testino has become one of the world’s most well known and celebrated fashion
photographers. He has documented subjects from A-list stars, musicians,
supermodels and artists as well as subjects he has encountered throughout his
travels. His work has been featured in magazines such as Vogue, V Magazine, Vanity
Fair, GQ, LOVE, Allure and VMan. Eighteen exhibitions and more than 16 books have
been published on his work. Suzy Menkes, Vogue’s International Editor explains,
"Testino’s skill is first and foremost to catch the moment and to bring out the
humanity in his subjects".
Some of Testino's most recognizable work derives from his portraits of royals, most
famously, his series with Diana, Princess of Wales in 1997. Commissioned for Vanity
Fair he said: "[Diana] opened a door for me because I then started photographing the
royal families of Europe extensively... this brings out my love for tradition, for a way
of showing family and the longevity of people".
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Nobuyoshi Araki (1940)
Tokyo Lucky Hole
"Marvelous Tales of Black Ink brings Araki's language of photography and his games
with words together into the same frame. The Kanji (Japanese logographic
characters) painted directly and with equal intensity onto both the surfaces of explicit
nudes and floral compositions raise the stakes of the symbolic associations between
flowers and sexuality beyond even that proposed by Georges Bataille in his classic
essay "The Language of Flowers".
And although the calligraphic games that Araki plays tend often towards sexuality,
they do so only in the most extraordinarily imaginative and intellectually
sophisticated ways. These are word-games that would make Marcel Duchamp proud,
even if they might also make him blush ..." Text by Simon Baker
……………………………………
Tokyo Lucky Hole
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Martin Parr (1952)
Blue Lady
Martin Parr is a British documentary photographer, photojournalist and photobook
collector. He is known for his photographic projects that take a critical look at aspects
of modern life, in particular provincial and suburban life in England. He is a member
of Magnum Photos.
Born in Epsom, Surrey, Parr wanted to become a documentary photographer from
the age of fourteen, and cites his grandfather, an amateur photographer, as an early
influence.[2] From 1970 to 1973, he studied photography at Manchester Polytechnic.
He married Susan Mitchell in 1980, and they have one child, Ellen Parr (born 1986).
He has lived in Bristol since 1987.
Parr began work as a professional photographer and has subsequently taught
photography intermittently from the mid-1970s. He was first recognised for his blackand-white photography in the north of England, Bad Weather (1982) and A Fair Day
(1984), but switched to colour photography in 1984. The resulting work, The Last
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Richard Drew (1946)
Falling Man
The most widely seen images from 9/11 are of planes and towers, not people. Falling
Man is different. The photo, taken by Richard Drew in the moments after the
September 11, 2001, attacks, is one man’s distinct escape from the collapsing
buildings, a symbol of individuality against the backdrop of faceless skyscrapers. On a
day of mass tragedy, Falling Man is one of the only widely seen pictures that shows
someone dying.
The photo was published in newspapers around the U.S. in the days after the attacks,
but backlash from readers forced it into temporary obscurity. It can be a difficult
image to process, the man perfectly bisecting the iconic towers as he darts toward
the earth like an arrow. Falling Man’s identity is still unknown, but he is believed to
have been an employee at the Windows on the World restaurant, which sat atop the
north tower.
The true power of Falling Man, however, is less about who its subject was and more
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Ellen von Unwerth (1954)
Penelope Cruz
Von Unwerth has a peculiar talent for getting famous and beautiful women (Claudia
Schiffer, Madonna, Naomi Campbell, Rihanna, Kate Moss) to remove their inhibitions
– and frequently their underwear – while retaining control. Her images are often
provocatively sexual, but it’s usually her subjects who are doing the provoking. “I
always give them something to do,” she confides. “When somebody’s not moving I
get bored. I take two pictures and I say: ‘Great, I have it now.’ But I love the body in
movement. I like the nude body in movement.”
The fashion world adores her for this. You could tell from the raucous launch party
for Heimat, where Arnold Schwarzenegger improbably rubbed shoulders with Yolandi
Visser, and most of the models from the shoot ended up jumping in a swimming
pool. Von Unwerth’s Instagram feed is also one of the few that make fashion weeks
actually look fun. On International Women’s Day, the fashiony corners of Instagram
were awash with tributes to her: “You bring fun, sexy, craziness to set. I always enjoy
pushing my boundaries, embracing my femininity/sexuality and of course my
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Sgt. Ivan (Chip) Frederick (1966)
Hooded Man
Hundreds of photojournalists covered the conflict in Iraq, but the most memorable
image from the war was taken not by a professional but by a U.S. Army staff sergeant
named Ivan Frederick. In the last three months of 2003, Frederick was the senior
enlisted man at Abu Ghraib prison, the facility on the outskirts of Baghdad that
Saddam Hussein had made into a symbol of terror for all Iraqis, then being used by
the U.S. military as a detention center for suspected insurgents.
Even before the Iraq War began, many questioned the motives of the American,
British and allied governments for the invasion that toppled Saddam. But nothing
undermined the allies’ claim that they were helping bring democracy to the country
more than the scandal at Abu Ghraib. Frederick was one of several soldiers who took
part in the torture of Iraqi prisoners in Abu Ghraib. All the more incredible was that
they took thousands of images of their mistreatment, humiliation and torture of
detainees with digital cameras and shared the photographs.
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Pete Souza (1954)
The Situation Room
Official White House photographers document Presidents at play and at work, on the
phone with world leaders and presiding over Oval Office meetings. But sometimes
the unique access allows them to capture watershed moments that become our
collective memory.
On May 1, 2011, Pete Souza was inside the Situation Room as U.S. forces raided
Osama bin Laden’s Pakistan compound and killed the terrorist leader. Yet Souza’s
picture includes neither the raid nor bin Laden. Instead he captured those watching
the secret operation in real time. President Barack Obama made the decision to
launch the attack, but like everyone else in the room, he is a mere spectator to its
execution. He stares, brow furrowed, at the raid unfolding on monitors. Secretary of
State Hillary Clinton covers her mouth, waiting to see its outcome.
In a national address that evening from the White House, Obama announced that bin
Laden had been killed. Photographs of the dead body have never been released,
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David Guttenfelder (1969)
Synchronized Swimming North Korea
David Guttenfelder was chief photographer in Asia for the Associated Press when it
became the first international news organization to open a bureau in North Korea. He
started making frequent trips to the country, which had been largely off-limits to
foreign journalists and virtually hidden from public view for nearly 60 years.
Guttenfelder dutifully chronicled the official events and stage-managed pageants in
Pyongyang, but his eye kept wandering to the scenes of daily life just beyond the
guided tours. In early 2013, North Korea made a 3G connection available to
foreigners, and suddenly Guttenfelder had the ability to share those glimpses with
the world in real time.
On January 18, 2013, he used his iPhone to post one of the first images to Instagram
from inside the notoriously secretive country. “The window [into] North Korea has
opened another crack,” he wrote on his widely followed account. “Meanwhile, for
Koreans here who will not have access to the same service, the window remains
shut.” By using the emerging technology of the sharing age, Guttenfelder opened one
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David Slater (1975)
Monkey Selfie
n 2008, British nature photographer David Slater travelled to Indonesia to take
photographs of the critically endangered Celebes crested macaques.[5] The photos
were brought to wider public attention after they were publicised as monkey selfportraits by a news agency in 2011.
To take the pictures, Slater followed a troop of macaques for three days and gained
the gregarious animals' trust: "I became accepted as part of the troop, they touched
me and groomed me."[6] Slater reported that despite this close contact, he had
trouble obtaining close-up shots of the monkeys' faces, as they were too nervous
when approached with a camera.[7] On the second day of his three-day shoot, Slater
set up the camera on a tripod, and deliberately left the remote trigger for the camera
accessible to the macaques. "I put my camera on a tripod with a very wide angle lens,
settings configured such as predictive autofocus, motorwind, even a flashgun, to give
me a chance of a facial close up if they were to approach again for a play. I duly
moved away and bingo, they moved in, fingering the toy, pressing the buttons and
fingering the lens. I was then to witness one of the funniest things ever as they
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Nilüfer Demir (1986)
Aylan Kurdi
The war in Syria had been going on for more than four years when Alan Kurdi’s
parents lifted the 3-year-old boy and his 5-year-old brother into an inflatable boat
and set off from the Turkish coast for the Greek island of Kos, just three miles away.
Within minutes of pushing off, a wave capsized the vessel, and the mother and both
sons drowned. On the shore near the coastal town of Bodrum a few hours later,
Nilufer Demir of the Dogan News Agency, came upon Alan, his face turned to one
side and bottom elevated as if he were just asleep.
“There was nothing left to do for him. There was nothing left to bring him back to
life,” she said. So Demir raised her camera. "I thought, This is the only way I can
express the scream of his silent body."
The resulting image became the defining photograph of an ongoing war that, by the
time Demir pressed her shutter, had killed some 220,000 people. It was taken not in
Syria, a country the world preferred to ignore, but on the doorstep of Europe, where
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Cameron Spencer (1978)
Usain Bolt
This image shows the world’s fastest man in history dominating the field in a semifinal at an Olympics. I was one of 11 photographers working for Getty Images
assigned to the track and field that night. I was shooting from an infield position and
decided to take a risk using a slow shutter speed, a technique known as panning. My
aim was to show a lot of movement in the image to create a sense of speed. I chose
to situate myself at the 70m mark confident that Usain Bolt would be out in front of
his competitors by that point in the sprint. It wasn’t until I looked at the back of my
camera after the race to check my images were sharp that I realized he appeared to
be smiling in my direction. I believe at this point in the race he “turned off the gas,”
slowing down and saving some energy for the final which was later that evening. Bolt
made it look too easy in this blue-ribbon event and was glancing around at the other
athletes behind him as he enjoyed the final seconds of the semi-final.
I feel very fortunate to have been able to photograph one of the greatest athletes of
all time; witnessing Bolt’s career to date, photographing him running at the last three
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Burhan Ozbilici
Shooting of Russian Ambassador to Turkey, Ankara
World Press Photo 2016
The jury, which convened in Amsterdam in early February, was, however, cripplingly
split, TIME has learnt, with the photograph receiving a simple majority of 5-4, several
people familiar with the judging, who asked not to be named, confirm.
“It was a very close thing,” says Magnum photographer Stuart Franklin, the chair of
this year’s jury. “I didn’t think, if I’m honest with you, that it should be World Press
Photo of the Year, but look, I’m just one of the jurors… The majority vote was that it
should be the picture.”
The decision was a hard one to make, but one that she agrees with, says
photographer Tanya Habjouqa, one of the nine members of the jury. “The World
Press Photo of the Year holds mystery,” she tells TIME. “It is a photo that despite
being spot news – a raw, in-the-moment, truth – it also begs questions about the
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Jonathan Bachman
Ieshia Evans
Ieshia Evans is detained by law enforcement as she protests the shooting death of
Alton Sterling near the headquarters of the Baton Rouge Police Department in
Louisiana, July 9.
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Joel Goodman (1986)
Manchester Revelry
Jonathan Jones in the Guardian: Sistine perfection or pissed-up Manchester street
scene? Let's put things in perspective
But seriously – why are so many people comparing a photograph of New Year’s Eve in
Manchester to the masterpieces of Renaissance art?
It started when a BBC producer tweeted that a photograph of revellers by Joel
Goodman in the Manchester Evening News was “like a beautiful painting”. Then
people started turning it into a “painting”, or analysing its supposed mathematical
harmonies, or comparing it with the Sistine chapel, the Last Supper and more recent
Renaissance-influenced masterpieces such as Seurat’s Bathers at Asnières.
What a silly start to 2016 in art – for the differences between this photograph and a
Renaissance painting are far larger than any similarities. Taking a picture is so very
different to making one. All those Renaissance compositions weren’t quickly shot on

201

Abbie Trayler-Smith (1977)
Fleeing Mosul (finalist for Taylor Wessing Prize, 2017)
“My way of working is to get out there in the world and explore,” explains acclaimed
photographer Abbie Trayler-Smith. Working as a documentary and portrait
photographer for over two decades, her work has taken her across the globe to some
of the most severe conflicts, natural disasters and humanitarian crises in recent
history.
It was while studying law at King’s College, London that Trayler-Smith discovered her
passion for photography after shooting for the university newspaper. After
graduating, in 1998 she began working as a staff photographer for The Daily
Telegraph, spending eight years covering news and features worldwide, including the
war in Iraq, the Darfur crisis and Asian tsunami. Since going freelance, Trayler-Smith
has continued to dedicate her practice to documenting social issues, undertaking
assignments for charities and magazines. Her longer-term projects interrogate
subject matter closer to home, with her ongoing series The Big O exploring childhood
obesity in the UK.
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