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PRESS RElEaSE
davId goldblatt
21 fEbRUaRy - 13 May 2018
gallery 4, level 1

for the first time in france, the Centre Pompidou is staging a large-scale retrospective on 
South African photographer david goldblatt.

The exhibition takes visitors through the entire output of the photographer (b. 1930), 
and features over two hundred photographs, a hundred-odd previously unpublished documents 
(taken from the artist’s archives), lesser-known early works, such as the first pictures he took 

at Randfontein, as well as his most recent photographs. Seven short films, made by the Centre 

Pompidou especially for the event, will be screened in the different sections of the exhibition. In 

them, David Goldblatt comments on his photographs, providing insights into a fascinating body 

of work and encouraging an aware and analytical eye.  

Since the 1960s, David Goldblatt has tirelessly explored his native country through his photogra-

phs, recording South Africa’s history, physical features and inhabitants. His pictures scrupulous-

ly examine the complex history of this country, where he witnessed the introduction of Apartheid, 

its development and its eventual demise.   

Winner of the Hasselblad Award (2006) and the Prix Henri Cartier-Bresson (2011), Goldblatt is 

considered one of the leading photographers of the 20th century. The artist restricts each 

personal project to a specific place he knows well. This in-depth knowledge of the terrain 

enables him to find the most apposite form to express all its complexity. While his documentary 

approach evokes great figures like Dorothea Lange, Walker Evans, August Sander and Eugène 

Atget, Goldblatt has never wanted to adopt already-existing photographic solutions.

The singular quality of Goldblatt’s art lies more generally in his personal story and vision of life. 

Born into a family of Lithuanian Jewish immigrants fleeing persecution, he grew up believing 

in equality and tolerance for people from other cultures and religions. This can be seen in his 
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earliest pictures of dockers, fishermen and miners, taken between the ages of 14 and 18. As well as this 

respect, there was a sense of curiosity about attitudes he did not share, and a desire to understand rather 

than dismiss them. After the introduction of Apartheid, he turned his gaze to the small-scale Afrikaner 

farmers he came across in his father’s clothing store. His disapproval of the Apartheid racial policy and 

the excesses of the current government underpin a long series of images he began some forty years ago, 

entitled Structures. His photographs of buildings and landscapes, accompanied by detailed, informative 

captions, inspire reflection on the relationship between the forms of these environments and the social 

and political values of the individuals or social groups who build and live in them.

David Goldblatt has often said that photography is not a weapon for him and that he’s not interested in 

using it for propaganda purposes, even in a laudable cause. Reflecting this spirit, the photographic 

language he favours is simple and intense.

A key figure in the South African photographic scene, and an iconic exponent of politically-committed 
documentary image-making, david goldblatt gives space to the person or place photographed, thus 
expressing their ideas and values. for forty years, he has maintained this extraordinary tension 
between subject, territory, politics and representation.

tHE ExHIbItIoN

Curator : karolina Ziebinska-Lewandowska
Curator, photography department at the Musée national d’art moderne

Liliana dragasev     Corinne marchand
Production Manager    Architect-scenographer
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why ANd whAT
Something in reality takes me. It arouses, irritates, beguiles. I want to approach, explore, see it with all the 

intensity and clarity that I can. Not to purchase, colonise or appropriate, but to experience its isness and 

distil this in photographs.

The photograph is not simply a record of an event. It is uniquely and necessarily of that event. Every 

reproduction of Che Guevara by Alberto Korda on T-shirts is part of him. Long dead, only the unique event 

in space and time that was Guevara on 5 March 1960 could have caused the photograph that is endlessly 

reproduced.

This strange property of the photograph, necessarily of yet not the event itself, creates tension. It pulls 

between heightened awareness of reality and growing recognition of its possible photograph. For me this 

tension is part of the excitement of trying to put the isness of reality into photographs. Another and for me 

vital part is in the doing. I want the most with the least: straightforward photography leading to what 

Borges, in regard to writers and writing, called “a modest and hidden complexity”.

SEARChiNg
When photographing I search for the centre of things, the quintessential. Often it is not obvious that there 

is one. Randomness appears to rule and the only essential is chaos. Perhaps that is so philosophically, but 

not, in my experience, in the “real world”. In most movements there is rhythm. If I discover it and take 

time to be with it, I will probably know when to anticipate the high and low points of little or no movement. 

Seemingly long exposures now become possible and because they are of climactic moments they are 

often the richer in yields.

In stillness too there is usually a centre. Static structures, even the most confused, have a logic; find that 

and there will usually be one point from which to see the essentials of the whole.

Paradoxically, my searching for subjects tends to randomness. I seldom do research prior to photogra-

phing, preferring to happen upon subjects with as few preconceptions as possible. Research and captions, 

which I regard as integral to the photographs, will follow.

PARTiCuLARS
In the early 1970s I photographed many people in our gold and platinum mines and in the townships and 

suburbs of Johannesburg. These were mostly portraits, quite formal encounters between the subjects and 

me, in which I was often intensely conscious of details: folds of flesh, weight of limbs, roughness of hands, 

length of fingers, movement of a tendon in a foot, the drape of cloth on hip or breast, repose and tension. 

Such awareness was part of the making of portraits but then I found that it was becoming the thing itself. 

For about six months in 1975 I became completely absorbed in exploring something that I had possibly 

had since childhood: a certain way of knowing our bodies; a heightened awareness of our particulars.

Since then, while that sense of our bodies is nearly always there, I have only occasionally tried to touch it 

in photographs.

ALL ThE TExTS REPROduCEd hERE ARE by dAvid gOLdbLATT

3. tHE ExHIbItIoN,
by davId goldblatt
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ON ThE miNES
We white children enjoyed almost unfettered freedom to explore the installations of the gold mines beyond 

our town, Randfontein.

Stopping at a headgear, we watched and listened in awe as a team of 20 men moving as one, swung a steel 

railway line off the ground, into the air, caught it on their shoulders and then walked it, chanting to its place. 

But we didn’t wonder about their lives. Hundreds of miles from home, 40 to a room in a compound of 6,000 

men. For a pittance. Whites were the bosses, they lived in the married quarters with their families.

Black men were not allowed to qualify for blasting certificates, thus were Whites protected from competition. 

yet despite the seemingly unbridgeable racial divide, Blacks and Whites risked and sometimes gave their 

lives to save each other in emergencies. Now there are no restrictions on black advancement.

Heard across town a hooter signalled the change of shift or an emergency: men trapped in a fall of rock; a 

snapped rope and men hurtled to the bottom of the shaft; fire underground. Despite denials by the men who 

do it, work in deep level mines is extremely dangerous.

SOmE AfRikANERS PhOTOgRAPhEd
Apartheid was a grey matrix of legislation and regulation hanging over the country, penetrating, restricting, 

controlling, cramping every aspect of life. Nothing and no one escaped it. Those who conceived and made it 

manifest, ideologues, philosophers, religious leaders, lawmen, policemen, men and women of power, 

supreme in their conviction of national and racial superiority, were mostly Afrikaners.

In my father’s clothing shop in Randfontein I served many Afrikaners: farmers, miners, plot-holders, 

railwaymen, officials, doctors. They tended to be austere, upright, unaffected people of rare generosity of 

spirit and earthy humour. Possibly most, I surmised, were supporters of the National Party and its policy of 

apartheid. I had great difficulty in getting my head and heart around these contradictions.

My father died in 1962. In 1963 I sold the shop, became a fulltime photographer and not long after embarked 

on an essay to explore my relationship with people whose energy and influence so pervaded my life and place 

of birth. Here are some of the photographs.

jObuRg
Johannesburg, Joburg is not an easy city to love. From its beginnings as a mining camp in 1886, whites did 

not want brown and black people living among or near them, and over the years pushed them further and 

further from the city and its white suburbs. Eventually, under apartheid the areas were prescriptively defined 

by race: laws required that only a certain race – Black, White, Coloured, Asian – could occupy a given piece of 

land. Soweto and Alexandra were for blacks, Hillbrow, Houghton, Pageview for whites, Lenasia for Asians, 

Protea for Coloureds and so on. Changes were brutally made and people mercilessly moved, invariably to suit 

white wishes.

The racial laws have gone, people are now free to live and work where they choose and the sharpness of the 

racial divides is softening in many areas. A huge influx of people from all over Africa has changed the 

demographics. But essentially we have a city of fragments widely scattered over one of the largest municipal 

areas in the world. It is difficult to imagine Joburg as a coherent whole.

iN bOkSbuRg
A small-town, middle-class, white community in 1979-1980. It was as though I had known Boksburg for a 

long time yet was discovering it for the first. I stood on street corners, wholly engaged by what I tried to hold 

of the flow of orderly life. Spaces, roads, lines painted on them, low buildings, sky, veld; the people, white and 

black, moving in their separate but tangled ways; all to be seen in the sharpness of the Highveld light.

Boksburg was shaped by white dreams and proprieties. Most pursued the family, social and civic concerns of 
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respectable burghers anywhere, some with compassion, yet all drawn into a fixity of self-elected, legislated 

whiteness.

Blacks were not of this town. They served it, traded with it, received charity from it, and were ruled, rewarded 

and punished by its precepts. Some, on occasion, were its privileged guests. But all who went there did so by 

permit or invitation, never by right.

White and Black: locked into a system of manic control and profound immorality. To draw breath there was to 

be complicit.

That’s how it was and is no longer.

ThE TRANSPORTEd Of kwANdEbELE
Apartheid policy required that black South Africans be segregated in tribal Bantustans. Ruthless enforce-

ment of the policy resulted in millions of black South Africans, most of them unwilling, “migrating” into the 

homelands. This was achieved by rigidly restricting black access to urban and rural “white” South Africa 

which constituted 87% of the country. Homeland “immigrants” were accommodated in camps divided into 

family plots too small for agriculture but each equipped with a long-drop lavatory. The Bantustans lacked 

employment for their expanding populations, and were remote from economic hubs.

People from the KwaNdebele Bantustan commuted on heavily subsidised buses to Pretoria for work. To do 

this some travelled up to eight hours per day, starting at 02:45 and getting home at 22:00

The first photographs were made in 1983-19/84. I returned in 2012 and photographed buses streaming from 

former Bantustan KwaNdebele en route to Pretoria before dawn. Apartheid has gone, its half-life will 

continue beyond knowing.

STRuCTuRES Of dOmiNiON ANd dEmOCRACy
Embedded in the stuff of all the structures in South Africa, are choices we and our forebears have made. No 

building, shack, skyscraper, road, township, walled estate, dorp, city, monument, sculpture, artwork, 

computer, cellphone or, indeed, anything made by humans, can exist but for choices that gave rise to it and 

others that are a condition of its continued existence.

The choices and the values from which structures derive, all enter their very grit and may be deducible from 

it. Structures are eloquent of the needs, preferences, imperatives and values of those who made and use 

them, and of the ideologies upon which their beliefs and lives may have been contingent. 

Congealed in innumerable structures and many ruins throughout South Africa is the evidence of who we 

were and are. Like geological accretions in the cooling crust of the earth structures tell of the long era of 

baasskap, of dominion by Whites out of which we have come. And they tell of this new time, precariously that 

of democracy, in which there is much that is redolent of dominion.



9

dE ARTE, N° 32, APRiL 1985. 
" I think that photography is a medium that somehow enables me to relate to the world around me and 

relate the world around me to me. "

" It took me quite a long time to realise that it was extremely unlikely that any photograph of mine would 

ever influence anybody in the slightest degree. This was a fundamental realisation. One had to realise that 

photographs are not the stuff of which history is made. They might record history, but very rarely do 

photographs in a material and noticeable way actually influence the course of events. At the same time I 

realised that I myself was not in the business of being an activist. My own feeling about my place in the 

world was not that I could actively influence the course of events. I’m very concerned by the political 

events around me and I feel that my greatest need in this place is to comment critically, I hope not without 

compassion and love, but critically."

AdA mAgAZiNE, 1ST ANd 2Nd quARTERS, 1990
"It’s my serious concern to try to grasp and convey with the greatest possible economy, the tremendous 

complexity of the world of what is. Doing that demands a kind of austerity in one’s vision, in one’s practice 

of the medium and then in the presentation of work to the viewer." – pg. 12

"However I realized a long time ago that I am not a missionary and that I have no clear message to carry. 

Although much of my work has had to do with social conditions, it is with the nature and underlying values 

of the social milieu rather than with the exposure of the conditions that I am concerned. My quest has 

been a probing of my world and my understanding of it. If the exhibition or publication of the resulting 

photographs has beneficial effects this is important to me, but those effects are not the reason for 

undertaking the quest in the first place." – pg. 10

SOmE AfRikANERS PhOTOgRAPhEd, muRRAy CRAwfORd, jOhANNESbuRg, 1975
" For a while, I thought of photographing the Afrikaner People. It took time to understand that for me such 

a project would be grossly pretentious and probably impossible to achieve in any meaningful sense – in 

any case it is not what I wanted. I did not have the encyclopedic vision that might enable me to achieve an 

acceptably ‘balanced’ picture of a people. I was concerned with a few minutiae of Afrikaner life, with a few 

people. I needed to grasp something of what a man is and is becoming in all the particularity of himself 

and his bricks and bit of earth and of this place, and to contain all this in a photograph. To do this, and to 

discover the shapes and shades of his loves and fears and my own, would be enough." 

AbOuT SOmE AfRikANERS PhOTOgRAPhEd: 
" These pictures are the outcome of an attempt to look at a small segment of South African society from 

the viewpoint discussed. The people of the plots are for the most part Afrikaners who left the platteland 

(backwoods) to work in the mines and factories of the Witwatersrand, during the upheavals of the Great 

Depression and our industrial revolution. While bound economically to the city they have assimilated only 

some of its values. For they despise its godlessness. They have a real love of the soil, but it is sentimental 

rather than practical. Few farm their peri-urban smallholdings with any degree of success. They dream of 

retirement to a farm on the Limpopo. Meanwhile they lead a lusty life of impecunious simplicity. They are 

hospitable, kind, fervently nationalist and strongly racist. But this is too simple. They are people: complex 

and contradictory. Like others they may be mean in the act of kindness. And even in their racism I have 

4. qUotES by davId goldblatt



10

seen them being brotherly beyond their own colour. Perhaps more than anything, it is the tragedy and 

hope of such paradox that I tried to express in the pictures."

ON ThE miNES, STRuik, CAPE TOwN, 1973. 
"Nadine Gordimer had a part in the making of my Witwatersrand photographs long before I met her. Her 

first book, Face to Face, which I read in 1950, made explicit to me, to the point of pungency, my own then 

vague awareness of my milieu. And over the years, as I sought expression in photography, her writing 

came to be peculiarly relevant: challenging, affirming, always extending my understanding of what we 

both so often seemed to find significant."

SOuTh AfRiCA: ThE STRuCTuRES Of ThiNgS ThEN, OxfORd uNivERSiTy PRESS, CAPE TOwN, 1998. 
" In the early 1950s, as the apartheid edifice began to emerge from Nationalist rule, I tried to photograph 

a few of the events surrounding the imposition of the system. The outside world seemed neither to know 

nor care what was happening and I took it upon myself to inform and to stir consciousness. I failed. 

Not only did I lack experience and skill and the nerve to operate coolly in situations of violence and 

confrontation but I seemed deficient in an essential ingredient: I felt no driving need to record those 

situations and moments of extremity that were the stuff of the media. It was to the quiet and commonplace 

where nothing ‘happened’ and yet all was contained and immanent that I was most drawn. […] The first 

group of photographs that I attempted of structures was a series made in 1961 on places of worship on the 

Witwatersrand. I came to this from two starting points. The first was a fascination with the idea of faith.”

AbOuT PARTiCuLARS: 
" I realised that I had and still have a very acute awareness of people’s bodies. I’m very aware of the little 

things that show our values, vanities, fears, and aspirations."

" I hope that I’m not guilty of influencing the image in such a way that it is false to the reality that I’ve seen. 

One must accept that you are not duplicating reality. What you are doing is an abstraction of reality. With 

every step that you take you are influencing the result and that is going to make it different from reality. 

But that doesn’t mean that it’s art." 

NAdiNE gORdimER, “dAvid gOLdbLATT : SO fAR”, quARTERLy buLLETiN, N° 13, juNE 1983
" The art of David Goldblatt’s photographs lies in finding a visual way to touch a nerve of sensibility that 

has not been reached by the bang-on impact of a thousand similar images." 

" He does not snatch at the world with a camera. He seeks to strip away preconceptions of what he is 

seeing before he goes into it still further with his chosen instrument – the photographic image. 

The ‘essential thing’ in Goldblatt’s photographs is never a piece of visual shorthand for a life; it is informed 

by this desire for a knowledge and understanding of the entire context of that life to be conveyed, in which 

that detail above all others has meaning. And it is the presence of the ‘essential thing’ – not the detail 

itself – that holds the balance within the whole between the generality of what has been seen many times 

and what is being seen uniquely."  
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6. "PaRolE aUx ExPoSItIoNS"
CoNvERSatIoN bEtwEEN davId goldblatt aNd bRooMbERg & CHaNaRIN

The Centre Pompidou presents jointly with the retrospective dedicated to the photographer David 

Goldblatt, a monumental piece of the artists Adam Broomberg and Oliver Chanarin entitled Divine Violence 

and that recently joined the museum’s collection. Questioning violence has been at the core of the artistic 

approach of this duo, which will be celebrating twenty years of collaboration in 2018.

During this public conversation, the three artists from South Africa will exchange on their different 

documentary views, answering each other and contrasting one another. 

fREE AdmiSSiON ON A fiRST COmE fiRST SERvEd bASiS.

DAvID GOLDBLATT, PHOTO ©COURTESy OF GOODMAN GALLERy BROOMBERG ET CHANARIN, PHOTO ©F.EBNER, BERLIN, 2017

wEdNESday 21 fEbRUaRy, 2018
6.30 PM
petite salle
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1930
On November 29th, David Goldblatt is born in Randfontein, a gold mining region located 35 km from 

Johannesburg. He is the third son of Eli Goldblatt and Olga born Light, who both came from Jewish 

Lithuanian - Latvian families escaping persecutions in the 1890s.

Eli Goldblatt develops a men’s outfitting shop in Randfontein. Olga Goldblatt is a typist. They are part of a 

middleclass Jewish community with well-read, liberal parents and two brothers (8 and 10 years older than 

David) both with left-wing political views. 

1936 – 1943
Attends primary school, at the Catholic Ursuline Convent in Randfontein.

1943 - 1948
Attends Boys High in Pretoria, changes for Marist Brothers Observatory in Johannesburg before finally 

joining Krugersdorp High.

1939-1945 – South Africa supports Allies in the World War II

1943 – ANC youth League is formed. 

1947 – South Africa rejects United Nations (UN) oversight in South-West Africa.

by the mid 1940s 
David Goldblatt photographs ships in both the Durban and Cape Town harbors in order to document for the 

models he was constructing. He gains interest in photography itself, and begins to photograph his 

colleagues in high school as well as his family members; he looks at the illustrated magazines accessible 

in South Africa : particularly Life, Look, and Picture Post.

During the late 1940s, David Goldblatt gets more and more involved with photography. Despite very limited 

access to photographic materials and poor equipment, he manages to make photographs: outdoor 

portraits, workers and family, and he experiments with movement, close-ups as well as perspective. 

May 1948 – The right-wing National Party with racist policies wins the elections in South Africa. D.F. 

Malan, minister of the Dutch Reformed Church, becomes Prime Minister.

1948 
- Graduates from Krugersdorp High School. 

- After matriculation, he tries to become a magazine photographer. He works for three months with a 

studio photographer from Johannesburg and helps him in the darkroom. 

- Purchases a handbook entitled “The Technique of the Picture Story” by Dan Mich and Edwin Eberman, 

editors of Look magazine; acquires an Argus C3 35mm camera, learns how to use a darkroom organized at 

home by his brother Dan who made an enlarger. 

- Photographs mine dumps and workers of the cocapans as well as dock workers in Durban trying to 

compose photo stories; he then sends photographs for different competitions to amateur magazines and 

receives the 3rd prize from Meccano magazine. 

1949 – Prohibition of Mixed Marriages Act

1950 – Population Registration Act authorizes racial classification. Group Areas Act requires urban 

racial segregation.

1952 – Passive resistance campaign by ANC and South African Indian Congress; 8,000 arrested.

7. CHRoNology
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1952 
- Photographs the first signs of the implementation of apartheid, as well as the resistance to it, such as the 

ANC protests at Freedom Square in 1952. He doesn’t feel that news photography is for him.

- Photographs the dock workers again, stevedores in Durban and black townships like Newclare, 

Johannesburg.

- Buys his first Leica 

- Attempts to sell photographs to magazines in South Africa and to Picture Post. 

- Travels for three months to Israel with a Jewish youth movement organization.

- Starts working in his father’s store, and, because of his father’s cancer, begins to involve himself in the 

shop’s management.

- Starts part-time studies in commerce at Wits University, Johannesburg, obtains his Bachelor’s degree in 

1956.

1950s
In the early 1950s, he got his own enlarger and improved his photographic technique with the Ansel Adams 

Basic Photo book series. 

1955
Marries Lily Psek, a student majoring in Social Work at Pretoria University. Together, they will have three 

children: Steven, Brenda, Eli Ron.

December 1956 – Arrest of 156 people for signing Freedom Charter, a model for the constitution of a 

future South Africa

March 1960 – Sharpeville protests over “pass laws”; at least sixty-seven deaths and several thousand 

arrested.

1961 – Pretoria Court acquits twenty-eight activists, including ANC leaders Nelson Mandela and Walter 

Sisulu; ANC leader Albert Luthuli receives the Nobel Peace Prize. Nelson Mandela announces a 

campaign of sabotage against government buildings.

1962
David’s Goldblatt father, Eli Goldblatt dies

1963
- David Goldblatt sells the store and starts to work as a full-time photographer. 

- Begins to photograph Afrikaners on small-holdings around Randfotein; becomes fluent in basic 

Afrikaans.

- 8 of these photographs are published in the British magazine Photography (August) with a text by the 

author himself as People of the Plots.

- Sends photographs to England to the editors of Town magazine and receives a commission for an article 

about Anglo American Corporation. This is the turning point in his professional career. The assistant editor 

of Town, Sally Angwin, a South African who supported the publication of his photographs in Town, comes 

back to the country and becomes the editor of the South African edition of the lifestyle magazine Tatler. 

1964 
- Starts to work for the South African edition of Tatler, does regular magazine and advertising work.

- Buys a medium format Hasselblad.

- Continues to photograph Afrikaner farmers

- Meets Sam Haskins, an accomplished photographer, in order to photograph him for the Afrikaners 

project. Haskins, given the high quality of his photographs as well as his inventive layouts, is very 

important as a mentor to Goldblatt. 
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June 1964 – Eight ANC activists, including Nelson Mandela, are sentenced to life in prison in Rivonia, 

following a trial. 

September 1966 – Prime minister verwoerd is assassinated by Dimitri Tsafendas and succeeded by 

John vorster. 

Starting in 1964, he publishes occasionally in international magazines : The New york Times Magazine 

(i.a. 1966, 1983, 1985, 1993), Paris Match (1966), Sunday Times magazine, The Observer (1978, 1981, 1986), 

Geo (1978), The Boston Globe magazine (1984).

Maintains a regular collaboration with several South African illustrated magazines : South African Tatler, 

South African vogue, Optima, Leadership. Also receives commissions from the mining industry and 

corporations. 

1965
Starts photographing gold mines in decline in Witwatersrand, as well as those already abandoned.

1966
Nine of the photographs from the yet to come Some Afrikaners photographed are published in The New 

york Times Magazine (Feb 6th).

1967-1968
- Wants to turn the photographs of Afrikaners into a book and Sam Haskins designs the first dummy. The 

book doesn’t come out at that time because of the lack of a co-publisher, despite an interest from the 

British Bodley Head.

1968
- Commences his collaboration with Optima magazine, published by the Anglo American Corporation and 

edited by Charles Eglington.

- Meets Nadine Gordimer, who, with her essay on the mines photographs, allows them to start a life-long 

collaboration. The essay with 18 photographs is published in Optima.

1969
Publication of 7photographs from Some Afrikaners with a short introduction by DG in the Swiss Camera 

magazine. The article is noticed by South African press and the Afrikaner newspaper Dagbreek en 

Sondagnus (August 24th) attacks the photographer publicly.

1970
- First attempt at photographing Soweto.

- Realizes a dummy for the future On the Mines book.

1970 - Black Homelands Citizenship Act authorizes withdrawal of South African citizenship from 

blacks living in the Bantustan “independent states”.

1972 
- Photographs Soweto over a period of six months by going there several times a week.

- Starts photographing Hillbrow, the white suburb of Johannesburg.

1973
- Publication of On the Mines, with Nadine Gordimer, Struik, Cape Town, 1973.

- Optima dedicates half of its issue to the Soweto photographs. 

- Realizes a dummy of his version of what became the book Some Afrikaners Photographed.
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1974
- June - solo exhibition People and Things in Carlton Centre, Johannesburg.

- August - solo exhibition at the Photographers’ Gallery in London.

1975
- Publication of Some Afrikaners Photographed (Murray Crawford, Johannesburg).

- Solo exhibition at the National Gallery of victoria in Melbourne. 

- Publication of an essay about Transkei in Optima (no 4)

- Photographs parts of the body in close-up of people in Johannesburg public parks which became the 

series known as Particulars. 

1976 – June - Soweto uprising. Worst racial violence in history in Soweto - 575 reported dead.

1970s - More than 3 million people forcibly resettled in black 'homelands'.

1976
Begins photographing destruction of Fietas, the Indian district of Johannesburg, during Forced Removals 

demanded by the enforcement of the Group Areas Act

1977 
- Solo exhibition in Durban Art Gallery

- portfolio in the Creative Camera International yearbook

1978
- Helps Carol Hacker installing the photography gallery in the Market Theatre, Johannesburg, an 

important place for a non-racial culture. First of his several solo exhibitions in the Market Theatre 

Galleries.

- Publication with Nadine Gordimer of an essay about Transkei in German Geo (No 4)

1979-1980
Photographs the white middle-class community of Boksburg for Optima magazine – with the change of 

the chief editor the material wasn’t published.

1979 - Government recognizes black labor unions.

1983 - Parliament approves multiracial representation, excluding blacks.

1984 - Anglican Bishop Desmond Tutu awarded Nobel Peace Prize.

1984 - 1989 - Township revolt, state of emergency.

1986 - President Botha opens Parliament with reference to "outdated concept of apartheid." 

Parliament repeals Pass Laws, Prohibition of Mixed Marriages Act.

1981 

Publication with colleague Margaret Courtney-Clarke of Cape Dutch Homesteads (Struik, Cape Town)

1982
Publication of In Boksburg (The Gallery Press, Cape Town). The Gallery Press editions were founded by 

Goldblatt’s colleague Paul Alberts
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1983
- Retrospective exhibition David Goldblat Thirty-Five years of Photographs in the South African National 

Art Gallery, Cape Town; the exhibition is then shown in Johannesburg Art Gallery Joubert Park;

- Photographs workers commuting in buses from KwaNdebele to Pretoria for the Second Carnegie 

Enquiry Into the Poverty in South Africa

- Begins photographing churches, monuments and public buildings which will be published as South 

Africa, the Structure of Things Then. 

1985 
- Solo exhibition in the Side Gallery, Newcastle-upon-Tyne.

- Channel 4 of the British television produces the film David Goldblatt: In Black and White by Noel Chanan

1986 
- Publication of Lifetimes Under Apartheid (Alfred A. Knopf, New york) a book with a choice of texts by 

Nadine Gordimer and photographs by David Goldblatt

- Solo exhibition in the Photographers Gallery, London

- The ANC in London announces boycott of David Goldblatt because he broke the cultural boycott and did 

work for the Anglo American Corporation. ANC underground supporters in South Africa objected to the 

London action and it was lifted. 

- Gifts the entire Side gallery exhibition to the victoria and Albert Museum in fear of a government 

shut-down with the outside world 

- Participates in the exhibition South Africa The Cordoned Heart by International Center for Photography, 

Ny, Center for Documentary Photography at Duke University and Second Carnegie Inquiry Into Poverty in 

South Africa 

1989 
- Initiates the Market Photo Workshop, a photography school with a system of scholarship for the 

disadvantaged youngsters

- publication of The Transported of KwaNdebele (New york, Aperture Foundation/Duke University)

1989 - FW de Klerk replaces PW Botha as president, meets Mandela. Public facilities desegregated. 

Many ANC activists freed.

February 1990 - Mandela released after twenty-seven years in prison.

June 1991 - Repeal of Population Registration Act, Land Acts, Group Areas Act; and release of political 

prisoners.

1991 – Nadine Gordimer receives the Nobel Prize for literature

1992 - Convention for a Democratic South Africa (Codesa) 

1993 – Nelson Mandela and Frederik Willem de Klerk receive jointly the Nobel Peace Prize

1993 – December - Ratification of the new Constitution of the Republic of South Africa 

1994 – April - First democratic, non-racial elections, ANC party wins. Nelson Mandela elected 

president. Apartheid laws are repelled.

1996 - First public hearing of Truth and Reconciliation Commission, in East London, Eastern Cape

1995 
Receives Camera Austria Prize

1996
Photographs the 580 signatories of the new Constitution of the Republic of South Africa 
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1998 
- Publication of South Africa the Structure of Things Then (Oxford University Press South Africa, Cape 

Town and Monacelli Press, New york)

- Solo exhibition David Goldblatt – South African Photographs, at Museum of Modern Art, New york

- Solo exhibition of Structures in the Netherlands Architecture Institute, Rotterdam

1999
- Exhibition Structures. David Goldblatt in the South African National Gallery, Cape Town

- Introduces color in his personal work during a residence in Australia where he photographs asbestos 

mining

- Starts to be represented by Goodman gallery Johannesburg

2000s Civic and state struggle against AIDS with about 15% of population contaminated by the virus

2002 October - Bomb explosions in Soweto and a blast near Pretoria are thought to be the work of 

right-wing extremists.

2003 November - Government approves major program to treat and tackle HIv/Aids.

2005 President Mbeki sacks his deputy, Jacob Zuma, in the aftermath of a corruption case. Around 

100,000 gold miners strike over pay, bringing the industry to a standstill.

2007 Cape Town mayor Helen Zille is elected as new leader of the main opposition Democratic Alliance 

(DA). Hundreds of thousands of public-sector workers take part in the biggest strike since the end of 

apartheid. 

2009 Public prosecutors drop corruption case against Jacob Zuma. ANC wins general election. 

Parliament elects Jacob Zuma as president.

2001 – 2003 - Retrospective exhibition David Goldblatt Fifty-one years opens in the Axa gallery in New york 

and then in MACBA in Barcelona. The exhibition travels to Witte de With in Rotterdam, Fundação Centro 

Cultural de Belem à Lisbonne, Modern Art in Oxford, Palais des Beaux Art in Brussels and Lenbachhaus 

in Munich. The exhibition accompanied by the catalogue David Goldblat. Fifty-one years (ed. Corinne 

Diserens and Okwui Enwezor, MACBA / Actar, Barcelona)

2001
Publication of David Goldblatt “55" (Phaidon Press, London)

2002
- Participates in Documenta XI in Kassel 

- Exhibition David Goldblatt. Jo’burg Intersections 1999-2002, Michaelis Art Gallery, University of Cape 

Town

2003 
- Publication of Particulars (Goodman Gallery, Johannesburg)

- Starts to be represented by Marian Goodman gallery in Paris

2004 

Best book Award at Les Rencontres d’Arles for Particulars

2005 

- Publication of Intersections (Prestel, Münich)

- Exhibition Intersections in Museum Kunst Palast, Düsseldorf, Camera Austria - Kunsthaus in Graz and in 

Johannesburg Art Gallery
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2006 

- Solo exhibition at the Rencontres Internationales d’Arles and publication of the catalogue David Goldblat 

Photographs (ed. Martin Parr, Contrasto, Rome)

- Hasselblad Award followed by an exhibition at the Hasselblad Center in Göteborg and by a publication; 

David Goldblatt. Hasselblad Award 2006 (Hasselblad Foundation, Göteborg / Ostfildern, Hatje Cantz)

2007 
- Publication of Some Afrikaners Revisited (Umuzi, Cape Town)

- Participates in Documenta XII in Kassel 

- Exhibition David Goldblatt. Südafrikanische Fotografien 1952-2006 in Fotomuseum Winterthur, Huis 

Marseilles in Amsterdam, Berkeley Art Museum

- Exhibition David Goldblatt Fotografie in Forma Centro Internationale di Fotografie, Milan

2008 
- Begins the project Ex-Offenders at the Scene of Crime

- Publication of Intersections Intersected (Serralves, Porto)

- Exhibition David Goldblatt. Intersections Intersected in Serralves Foundation in Porto

2009 

- Publication of the In Boksburg (Errata edition series)

- Receives Henri Cartier-Bresson Award

- Exhibition Intersections Intersected in Konsthal in Malmö and New Museum in New york

2010 - South Africa hosts the World Cup football tournament.

2012 - Police open fire on workers at a platinum mine in Marikana, killing at least 34 people and 

arresting more than 200 others.

2015 - December - Nelson Mandela dies, aged 95.

2015 - President Zuma announces plans to limit farm sizes and ban foreign farmland-ownership in an 

attempt to redistribute land to black farmers - a longstanding ANC pledge. violent protests at the 

University of Cape Town against colonial and post-colonial art.

2017 - President Zuma survives his eighth motion of no-confidence.

2010 
- Publication of TJ - Johannesburg photographs 1948-2010 (Umuzi, Cape Town), with a novel Double 

Negative by Ivan vladislavić

- Exhibition Kith Kin Khaya in the Jewish Museum in New york and Jewish Museum in Cape Town 

accompanied by the catalogue Kith Kin Khaya. South African Photographs (Goodman Gallery, 

Johannesburg)

2011 
- Exhibition TJ, 1948-2010 at the Fondation Henri Cartier-Bresson in Paris

- Jointly receives Kraszna-Krausz Photography Book Award with Ivan vladislavic for TJ - Johannesburg 

photographs 1948-2010

- Participates in the 54th venice Biennial showing Ex-Offenders and Structures series

2012 
Republication of On the Mines (Steidl, Göttingen)



20

2013 
- Republication of The Transported of KwaNdebele (Steidl, Göttingen)

- Publication of David Goldblatt, (Photopoche, Actes Sud, Arles)

2014 
- Publication of Regarding Intersections (Steidl, Göttingen)

- Republication of Particulars (Steidl, Göttingen)

- Publication of David Goldblatt (ed. Baptiste Lignel, Paris, Photographers’ References)

2015 
- Exhibition and catalogue The Pursuit of values (Standard Bank and Goodman Gallery, Johannesburg)

- Starts to be represented by Pace MacGill gallery in New york

2016 
- Republication of In Boksburg (Steidl, Göttingen)

- Cancels contract to bequeath his archive to the University of Cape Town in protest against the university’s 

censorship of its art collection which was for him an abrogation of the freedom of expression after student 

violence.

2017 
Realization of the film Goldblatt directed by Daniel Zimbler, produced by Goodman gallery Johannesburg
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8. PRESS vISUalS

PlEaSE NotE foR PUblISHINg goldblatt IMagES

PLEASE NOTE ThAT dAvid gOLdbLATT iS vERy SPECifiC AbOuT hOw hiS imAgES ARE PubLiShEd iN ThE mEdiA. 

gOLdbLATT iNSiSTS ThAT ThE fOLLOwiNg RuLES ARE TO bE COmPLiEd wiTh : 

1. fOR EACh imAgE, ALwAyS iNCLudE ThE fuLL CAPTiON SuPPLiEd iN ThE CAPTiON LiST.

2. dO NOT CROP ANy imAgES – imAgES ARE TO bE PubLiShEd ExACTLy AS ThEy APPEAR iN ThE PRESS PACk. 

3. NO TExT whATSOEvER iS TO bE OvERLAid ON TOP Of AN imAgE, iNCLudiNg ThE CAPTiON.

if you have any questions, please contact head of Communications at goodman gallery – jessie Cohen – 
on jessie@goodman-gallery.com 
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01. dAvid gOLdbLATT
Woman smoking, Fordsburg, Johannesburg
1972
Gelatin silver print, 40 x 40 cm
Centre Pompidou, Paris

© David Goldblatt
© Centre Pompidou / Dist. RMN-GP / Philippe Migeat

02. dAvid gOLdbLATT
Woman with pierced Ear, Joubert Park, Johannesburg
1975
Gelatin silver print, 40 x 40 cm
Centre Pompidou, Paris

© David Goldblatt
© Centre Pompidou / Dist. RMN-GP / Philippe Migeat

03. dAvid gOLdbLATT 
Tailings wheel and mill foundations. Witdeep, August 1966
Digital print on gelatin silver paper, 58,5 x 46 cm
Courtesy David Goldblatt and Goodman Gallery Johannesburg and 
Cape Town

© David Goldblatt

04. dAvid gOLdbLATT
Winder house, Farrar Shaft, Anglo Mines, Germiston.
1965
Digital print on gelatin silver paper, 43,5 x 53,5 cm
Courtesy David Goldblatt and Goodman Gallery Johannesburg and 
Cape Town

© David Goldblatt

05. dAvid gOLdbLATT 

At the Lonmin Platinum Mine, Marikana, North-West Province, 11 May 2014

On August 16 2012 South African Police shot striking mine workers of the 
Lonmin platinum mines, killing 34 and wounding 78 within a radius of 350 
metres of this koppie, where the men used to meet. Seventeen of the men, 
seeking shelter among boulders from police fire, were shot with seemingly 
murderous intent, some with their hands up in surrender, none was given 
medical assistance for his wounds. Beyond is the Lonmin smelter, which 
stood idle during the strike. 
Inkjet print, diabond, 98 x 122 cm
Courtesy David Goldblatt and Goodman Gallery Johannesburg and
Cape Town

© David Goldblatt
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07. dAvid gOLdbLATT
Lashing shovels retrieved from underground, Central Salvage Yard, Randfontein 
Estates, Randfontein,
1966
Digital print on gelatin silver paper, 43,5 x 53,5 cm
Courtesy David Goldblatt and Goodman Gallery Johannesburg and 
Cape Town

© David Goldblatt

06. dAvid gOLdbLATT
Call system used by officials at a mine office when they wanted the services of
‘the boy’. Consolidated Main Reef Gold Mine, October 1967
Digital print on gelatin silver paper, 50 x 40,5 cm
Courtesy David Goldblatt and Goodman Gallery Johannesburg and 
Cape Town

© David Goldblatt

08. dAvid gOLdbLATT
Sheltering behind his shovel from a stinging gale of grit as the shaft bottom is 
«blown over’ by a man with a compressed air hose. Before drilling of holes for explo-
sives can commence, the bottom must be cleared of grit and pebbles that might 
conceal sockets containing unexploded charges from the previous round of blasting. 
Copper is used for the nozzle of the hose so as to avoid sparks that might detonate 
the explosion of a «misfire». 
June 1969
Gelatin silver print, 49,5 x 39,7 cm
David Goldblatt Archive

© David Goldblatt

09. dAvid gOLdbLATT
A plot-holder who shunted trains and dreamt of growing a garden, with no bricks or 
concrete in it, watered by this dam. Koksoord, Randfontein, Transvaal (Gauteng), 
1962
Gelatin silver print , 48,5 x 33 cm
Courtesy David Goldblatt and Goodman Gallery Johannesburg and 
Cape Town

© David Goldblatt
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13. dAvid gOLdbLATT
The farmer’s son with his nursemaid, on the farm Heimweeberg, near 
Nietverdiend in the marico Bushveld, Transvaal (North-West Province)
1964
Gelatin silver print, 33 x 48,5 cm
Courtesy David Goldblatt and Goodman Gallery Johannesburg and 
Cape Town

© David Goldblatt

10. dAvid gOLdbLATT
A plot-holder, his wife and their eldest son at lunch, Wheatlands, near 
Randfontein, Gauteng, September 1962
Digital print on gelatin silver paper, 33 x 48,5 cm
Courtesy David Goldblatt and Goodman Gallery Johannesburg and 
Cape Town

© David Goldblatt

11. dAvid gOLdbLATT
Making a coffin for the body of a neighbour’s servant whose family 
could not afford one. Bootha Plots, Randfontein,Gauteng, 1962
Digital print on gelatin silver paper, 33 x 48,5 cm
Courtesy David Goldblatt and Goodman Gallery Johannesburg and 
Cape Town

© David Goldblatt

12. dAvid gOLdbLATT
The commando of National Party supporters that escorted the late Dr. 
Hendrik Verwoerd to the party’s 50th anniversary celebrations. De Wildt, 
Transvaal (North-West Province), 31 October 1964
Digital print on gelatin silver paper, 33 x 48,5 cm
Courtesy David Goldblatt and Goodman Gallery Johannesburg and 
Cape Town

© David Goldblatt
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16. dAvid gOLdbLATT
Shop assistant, Orlando West, Soweto, Johannesburg
1972
Digital print on gelatin silver paper, 28 x 28 cm
Courtesy David Goldblatt and Goodman Gallery Johannesburg and 
Cape Town

© David Goldblatt

14. dAvid gOLdbLATT
Oom At Geel, Nietverdiend, Marico Bushveld,  North-West 
Province, December 1964 
As a boy of fifteen Oom At Geel fought against the British in the South 
African War (1899 -1902) ; then against the Germans in South West 
Africa (now Namibia) ; the rebels in 1916 ; the strikers in Johannesburg 
in 1922 ; and, as a major, against the Italians and the Germans in the 
Second World War. At the time of this photograph, at 80, At Geel had 
just married for the second time. 
Gelatin silver print, 33 x 48,5 cm
Courtesy David Goldblatt and Goodman Gallery Johannesburg and 
Cape Town

© David Goldblatt

15. dAvid gOLdbLATT
Margaret Mcingana at home on Sunday afternoon. As « Margaret
Singana », Sunday Afternoon, she became a famous singer. Zola, Soweto, 
October 1970 

Gelatin silver print, 50,5 x 40,5 cm
Courtesy David Goldblatt and Goodman Gallery Johannesburg and 
Cape Town

© David Goldblatt

17. dAvid gOLdbLATT
Young men with dompas (identity documents that every African had to 
carry), White City, Jabavu, Soweto, Johannesburg, November 1972
Digital print on gelatin silver paper, 28 x 28 cm
Courtesy David Goldblatt and Goodman Gallery Johannesburg and 
Cape Town

© David Goldblatt
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18. dAvid gOLdbLATT
Schoolboy, Hillbrow, Johannesburg, June 1972
Gelatin silver print, approx. 35,5 x 27,5 cm
Courtesy David Goldblatt and Goodman Gallery Johannesburg and 
Cape Town

© David Goldblatt

19. dAvid gOLdbLATT
Fifteen-year old Lawrence Matjee after his assault and detention by the
Security Police, Khotso House, de Villiers Street, Soweto, Johannesburg. 
1985
Gelatin silver print, 38 x 37,5 cm
Courtesy David Goldblatt and Goodman Gallery Johannesburg and 
Cape Town

© David Goldblatt

20. dAvid gOLdbLATT
Baby in its crib in a rooming house, Soper Road, Hillbrow, Johannesburg, 
March 1973 
Gelatin silver print, 44 x 40,5 cm
Courtesy David Goldblatt and Goodman Gallery Johannesburg and 
Cape Town

© David Goldblatt

21. dAvid gOLdbLATT
A computer operator from Tscumeb on holiday in Hillbrow, Johannesburg. 
March 1973
Gelatin silver print, 50,5 x 40,5 cm
Courtesy David Goldblatt and Goodman Gallery Johannesburg and 
Cape Town

© David Goldblatt
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22. dAvid gOLdbLATT
On the corner of Commissioner and Eloff Streets. Boksburg,
1979
Gelatin silver print, 40 x 30 cm
Courtesy David Goldblatt and Goodman Gallery Johannesburg and 
Cape Town

© David Goldblatt

23. dAvid gOLdbLATT
A girl and her mother at home, Boksburg 
1980
Gelatin silver print, 40,5 x 40,5 cm
Courtesy David Goldblatt and Goodman Gallery Johannesburg and 
Cape Town

© David Goldblatt

24. dAvid gOLdbLATT
At a meeting of the Voortrekkers in the suburb of Whitfield, Boksburg, 
June 1980
Gelatin silver print, 40 x 40 cm
Courtesy David Goldblatt and Goodman Gallery Johannesburg and 
Cape Town

© David Goldblatt

25. dAvid gOLdbLATT
Girl in her new tutu on the stoep, Boksburg
1980
Gelatin silver paper, 48,5 x 37,5 cm
Courtesy David Goldblatt and Goodman Gallery Johannesburg and 
Cape Town

© David Goldblatt
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26. dAvid gOLdbLATT
Saturday afternoon in Sunward Park. Boksburg. April 1979
Gelatin silver print, 41 x 40,5 cm
Courtesy David Goldblatt and Goodman Gallery Johannesburg and 
Cape Town

© David Goldblatt

27. dAvid gOLdbLATT
5:40 am: after arrival at the Marabastad terminal in Pretoria, many of the 
passengers from the Wolwekraal bus join others to line up for local buses 
that will take them to work in the suburbs and industrial areas of the city. 
Some will travel for another hour
1983
Digital print on gelatin silver paper, approx. 33 x 47 cm
Courtesy David Goldblatt and Goodman Gallery Johannesburg and 
Cape Town

© David Goldblatt

28. dAvid gOLdbLATT
AM/PM, Travellers from KwaNdebele buying their weekly season tickets 
at the PUTCO depot in Pretoria 
1983
Digital print on gelatin silver paper, 33 x 47 cm
Courtesy David Goldblatt and Goodman Gallery Johannesburg and 
Cape Town

© David Goldblatt

29. dAvid gOLdbLATT
9:00 PM, Going home. Marabastad-Waterval route: for most of the people in 
this bus, the cycle will start again tomorrow at between 2 and 3 am.
1984
Silver gelatin photograph on fibre-based paper, 33 x 47 cm
Courtesy David Goldblatt and Goodman Gallery Johannesburg and 
Cape Town

© David Goldblatt
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30. dAvid gOLdbLATT
Pedestrian Railway Bridge, Leeu Gamka, Western Cape, 30 August 2016
Pedestrian bridge over the Cape Town-Johannesburg railway line built as 
prescribed under the Reservation of Separate Amenities Act n° 49 of 1953. 
The notices separating two racial streams were removed in about 1992, but 
the bridge, serving a population of about 1500 people, remains. 
Inkjet print, diabond, 98 x 120 cm
Courtesy David Goldblatt and Goodman Gallery Johannesburg and 
Cape Town
© David Goldblatt

31. dAvid gOLdbLATT
Monuments to the Republic of South Africa (left), the late prime minister, JG 
Strijdom (right), and the headquarters of Volkskas Bank, Pretoria. 25 April 
1982
Gelatin silver print, 40,5 x 50,5 cm
David Goldblatt Archive
© David Goldblatt

32. dAvid gOLdbLATT
The meeting place of the Jerusalema Apostolic Church in Zion, Melrose 
Bird Sanctuary, In 1990 a summer storm blew over many of the trees 
and the circle of earth was washed away. The church did not come back. 
Joburg, 31 December 1987 
Gelatin silver print, 30,5 x 40 cm
Courtesy David Goldblatt and Goodman Gallery Johannesburg and 
Cape Town

© David Goldblatt

33. dAvid gOLdbLATT
Nederduits Gereformeerde Kerk inaugurated on 31 July 1966, Op-die-Berg, 
KoueBokkeveld. 23 May 1987 
Gelatin silver print, 30 x 40 cm
Courtesy David Goldblatt and Goodman Gallery Johannesburg and 
Cape Town

© David Goldblatt
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34. dAvid gOLdbLATT
Remains of Schubartpark, originally a housing scheme for white civil ser-
vants, Pretoria, 23 February 2016 
There were going to be seven apartment buildings to house some 10,000 
White civil servants, part of a plan by the apartheid government, to keep 
Pretoria white. Five were built, when the government ran out of money and 
the international banks refused to roll over their loans (1985-86). After the 
end of apartheid people of different races moved into the buildings which 
were incompetently managed. Gradually everything that could be removed – 
doors, windows, plumbing, fittings - was stolen and five skeletons remain at 
the western side of the city. Four are shown here. 
Inkjet print, diabond, 98 x 122 cm
Courtesy David Goldblatt and Goodman Gallery Johannesburg and 
Cape Town

© David Goldblatt

35. dAvid gOLdbLATT
Refugees from Zimbabwe sheltering in the Central Methodist Church on 
Pritchard Street,in the city. 22 March 2009
Silver gelatin photograph on fibre based paper, 49,5 x 61,5 cm
Courtesy David Goldblatt and Goodman Gallery Johannesburg and 
Cape Town

© David Goldblatt

36. dAvid gOLdbLATT
Mother and child in their home after the destruction of its shelter by 
Officials of the Western Cape Development Board, Crossroads. Cape Town, 
11 October 1984
Gelatin silver print, 30 x 40 cm
Courtesy David Goldblatt and Goodman Gallery Johannesburg and 
Cape Town

© David Goldblatt

37. dAvid gOLdbLATT
The dethroning of Cecil John Rhodes, after the throwing of human 
faeces on the statue and the agreement of the University to the 
demands of students for its removal. The University of Cape Town, 9 
April 2015
Inkjet print, diabond, 98 x 122 cm
Courtesy David Goldblatt and Goodman Gallery Johannesburg 
and Cape Town

© David Goldblatt
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38. dAvid gOLdbLATT
The remains of 20 paintings and two photographs burnt by 
students, University of Cape Town, 14 May 2016
Digital print on gelatin silver paper, 29,5 x 44 cm
Courtesy David Goldblatt and Goodman Gallery Johannesburg 
and Cape Town

© David Goldblatt

39. dAvid gOLdbLATT
« Temporary » Censorship of its artworks by management of the 
University of CapeTown : at left a drawing by Diane Victor has 
been covered ; at right, woodcuts by Cecil Skotnes have been 
removed. University of Cape Town, 
14 May 2016.
Digital print on gelatin silver paper, 29,5 x 44 cm
Courtesy David Goldblatt and Goodman Gallery Johannesburg 
and Cape Town

© David Goldblatt

40. dAvid gOLdbLATT
Willie Bester’s sculpture of Sarah Baartman covered in cloth by 
students of the Rhodes Must Fall Movement. Main Library, Univer-
sity of Cape Town, 14 May 2016
2016
Digital print on gelatin silver paper, 29,5 x 44 cm
Courtesy David Goldblatt and Goodman Gallery Johannesburg 
and Cape Town

© David Goldblatt

41. dAvid gOLdbLATT
The 1000 seat Sanlam Auditorium of the University of Johannesburg, 
destroyed by arson at 02:00 on 15 May 2016
Digital print on gelatin silver paper, 60 x 84 cm
Courtesy David Goldblatt and Goodman Gallery Johannesburg and 
Cape Town

© David Goldblatt
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42. dAvid gOLdbLATT
In commemoration of and protest against farm murders, Rietvlei, 
on the N1 near Polokwane 19 June 2004
Inkjet print, diabond, 98,5 x 120 cm
Courtesy David Goldblatt and Marian Goodman Gallery, Paris
© David Goldblatt

43. dAvid gOLdbLATT
Entrance to Lategan’s Truck Inn, Laingsburg. Western Cape 
2004
Inkjet print, 46 x 64 cm
Courtesy David Goldblatt and Goodman Gallery Johannesburg and 
Cape Town

© David Goldblatt

44. dAvid gOLdbLATT
The Maponya Mall, Soweto, Johannesburg, 11 November 2009. 
Inkjet print, diabond,127 x 159 cm 
Courtesy David Goldblatt and Goodman Gallery Johannesburg and 
Cape Town

© David Goldblatt
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9. lISt of ExHIbItEd woRKS

Randfontein, Old Location, circa 1949
Gelatin silver print
7 x 14 cm

Same-time photographer, Braamfontein, Joburg, circa 1952
Gelatin silver print
10,5 x 22 cm 

Mayfair Railway Station, circa 1952
Migrant miners, having served their contracts on the gold mines, wait for 
transport back to their homes in Malawi
Gelatin silver print
16,3 x 21,5 cm 

Child, Randfontein Railway Station, circa 1948
Gelatin silver print
21,5 x 16,5 cm

Niece of Fanny Mobena, 
Johannesburg, 1949
12 x 8,5 cm 

Diefelieb and Molifi Mopeloa, children of Martha Mopeola, who helped 
bring me up from the age of one, Randfontein, circa 1948
Gelatin silver prints
6,5 x 3,5 cm / 6 x 4,5 cm / 8,5 x 6,5 cm / 8 x 6 cm / 8 x 6 cm 

Photographs taken during Saturday afternoon and all-night walkabouts 
in Johannesburg, circa 1950
Gelatin silver prints
16,5 x 21,5 cm / 21 x 16,5 cm

Photographs taken during Saturday afternoon and all-night walkabouts 
in Johannesburg, circa 1950
Gelatin silver prints
29 x 22,5 cm / 24,5 x 18,5 cm

Portrait taken in Durban, circa 1948
Gelatin silver print
21,5 x 16,5 cm 

Waiting for the Sunday Times papers to be printed, so that he could help 
load delivery vans, Johannesburg, March 1950
Gelatin silver print
16,5 x 21,5 cm 

Photographs taken during Saturday afternoon and all-night walkabouts 
in Johannesburg, circa 1950
Gelatin silver prints
21,5 x 16,5 cm / 16,5 x 21,5 cm

Mine dump, Randfontein Estates Gold mine, circa 1948
Gelatin silver print
21,5 x 16,5 cm 

Mine dumps, Randfontein Estates Gold mine, circa 1960
Gelatin silver print
20,5 x 25,4 cm 

Millsite, Randfontein Estates Gold Mine, circa 1949
On what was then the biggest mi,e dump in the world
1- A line of cocopans each carrying about one ton of sand which will be tipped 
out onto the dump. The sand is the waste or tailings after extraction of the gold 
from the ore
2- Men struggle to prevent a derailed cocopan from falling down the side of the 
dump
3- One man has tipped sand out of this cocopan, another slows it down
Gelatin silver prints
7 x 9,6 cm / 6,5 x 10,6 cm / 6,5 x 10,6 cm 

Headgears, Randfontein Estates Gold Mine, circa 1946
Gelatin silver prints
8 x 6,3 cm / 8 x 6,3 cm / 12 x 12 cm / 12,5 x 8 cm / 9,6 x 12,5 cm 

Full page print of wheels
Gelatin silver print
35,4 x 27,7 cm 

Reproduction plates of the book On the Mines with instructions for the printers
Gelatin silver prints mounted on cardboard
David Goldblatt 

B. Falk, Mine captain, City Deep Gold Mine, 1966
33,8 x 31,8 cm 

Miner Consolidated Main Reef, Roodepoort, 1967
33,8 x 32,6 cm 

Sinker's helper, President Steyn, No 4 Welkom, 1969
33,7 x 31,5 cm 

Mineworkers in their hostel, Western Deep Levels, Carletonville, 1970
33,8 x 31,5 cm

Novice mineworker from the Transkei, in the Fanakalo School, 
Hartebeesfontein Gold Mine, Welkom, June 1972
34,5 x 31,5 cm 

Concession store proprietor (seated) and assistant, Rose Deep, Germiston, 
October 1966
33,6 x 32,7 cm 

Reproduction plates of the book On the Mines with instructions for the printers
Gelatin silver prints mounted on cardboard
David Goldblatt 

Harry Oppenheimer, mining house chairman, in his office at 44 Main Street, 
Johannesburg, 1966
34,7 x 32,5 cm 

The grassing of a tailings dump, Crown Mines, Johannesburg, 1965
33 x 32,5 cm 

Bowling green and clubhouse, Crown Mines, Johannesburg, 1969
36 x 31,5 cm 

Shaftsinking: the cactus grab has dumped the last load of big rocks in the 
kibble, now the men clear smaller rocks from the bottom with shovels. 
President Steyn No. 4 Shaft, Welkom, Orange Free State, 1969
34,5 x 31,5 cm 

255 photographs
45 documents
7 films produced by the Centre Pompidou, 2017

Unless otherwise stated, the works are loaned by the Marian Goodman Gallery, Johannesburg
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Call system used by officials at a mine office when they wanted the services of 
"the boy". Consolidated Main Reef Gold Mine, October 1967
34 x 31,5 cm 

Headquarters of the Corner House mining finance company, Simmonds Street, 
Johannesburg, 1965
38 x 31,9 cm 

Concession store (shop catering especially to Black miners) interior, Crown 
Mines, May 1967
33,5 x 31,5 cm 

Prints for reproduction by repro camera for the first edition of Some Afrikaners 
Photographed with instructions for the printers
Gelatin silver prints mounted on cardboard
David Goldblatt 

A protea grower and his family on their small-holding near Groot Drakenstein, 
Near Paarl, Cape Province (Western Cape), 1965
34 x 32 cm 

A farmer in Krisjan Geel's store at Zwingli in the Marico Bushveld, Transvaal, 
1964
34 x 31,5 cm 

Prints for reproduction by repro camera for the first edition of Some Afrikaner 
Photographed with instructions for the printers
(The farm Quaggasfontein in the Great Karoo on a summer afternoon. Near 
Graaff-Reinet, Cape Province (Eastern Cape), December 1966)
33,7 x 32 cm 

J G Loots of the farm Quaggasfontein where his family had farmed for more 
than 200 years. There were several prize ewes. He called each in turn by name, 
and each came to be petted. Graaff-Reinet, Cape Province (Eastern Cape), 
December 1966
34 x 32 cm

Prints for reproduction by repro camera for the first edition of Some Afrikaner 
Photographed with instructions for the printers
Gelatin silver prints mounted on cardboard
David Goldblatt 

An abandoned farmhouse and encroaching haak-en-steek, Marico Bushveld, 
Transvaal (North-West Province), 1964
33,6 x 31,5 cm 

The voorkamer of a widow in Hillbrow, Johannesburg, Transvaal (Gauteng), 
1969
33,8 x 31,6 cm

In a farmhouse kitchen, Eastern Cape, 1966
33,8 x 31,6 cm 

Senior members of the National Party listen to speeches during the 50th 
anniversary celebrations of the National Party, De Wildt, Transvaal, October 
1964
33,5 x 32 cm
              
Sunday afternoon, Newclare, Johannesburg, circa 1949
Gelatin silver prints
20 x 25 cm / 20 x 25 cm / 20,5 x 25,5 cm / 20 x 25 cm 
David Goldblatt

Group of refugees from the "Russian Gang" invasion of Newclare South, 
Squatter camp, Newclare North, 1952
Gelatin silver print
20 x 25 cm 
David Goldblatt
      
Sunday afternoon, Newclare, Johannesburg, circa 1949
Gelatin silver print
20 x 25 cm / 20 x 25 cm / 25,5 x 20,5 cm 
David Goldblatt 

Dummy of the book On the Mines designed and made by David Goldblatt
16/9, color, silent
Realisation : Audiovisual production department, Centre Pompidou
 
First dummy of the book Some Afrikaners Photographed designed by Sam 
Haskins and made by David Goldblatt 
16/9, color, silent
Realisation : Audiovisual production department, Centre Pompidou
 

Second dummy of the book Some Afrikaners Photographed designed and made 
by David Goldblatt
16/9, color, silent
Realisation : Audiovisual production department, Centre Pompidou

Dummy of the book On the Mines book designed and made by David Goldblatt, 
circa 1970
Hand-Bound Hardcover dummy with protective linen dust jacket, containing 
55 vintage silver gelatin photographs, mounted on cartridge paper
Closed : 29 x 24 cm / Open : 29 x 48 cm 
David Goldblatt

First maquette, designed by Sam Haskins, made by David Goldblatt, for Some 
Afrikaners photographed book, circa 1968
Hand-Bound Hardcover dummy with protective linen dust jacket, containing 
123 vintage silver gelatin photographs, mounted on cartridge paper
Closed: 29 x 24 cm / Open : 29 x 48 cm 
David Goldblatt 

Second maquette for Some Afrikaners Photographed designed and made by 
David Goldblatt, circa 1973
Hand-Bound Hardcover dummy with protective linen dust jacket, containing 
85 vintage silver gelatin photographs, mounted on cartridge paper
Closed : 29 x 30,5 cm / Open : 29 x 61,5 cm 
David Goldblatt 

Woman Collecting Shellfish, Port Saint's John's, Transkei, 1975
Gelatin silver print
40 x 40 cm 
Centre Pompidou, Musée national d’art moderne 

Woman smoking, Joubert Park, Johannesburg, 1975
Gelatin silver print
40 x 40 cm 
Centre Pompidou, Musée national d’art moderne 

Woman Dressed for an Occasion, Joubert Park, Johannesburg, 1975
Gelatin silver print
40 x 40 cm 
Centre Pompidou, Musée national d’art moderne 

Man Sleeping, Joubert Park, Johannesburg, 1975
Gelatin silver print
40 x 40 cm 
Centre Pompidou, Musée national d’art moderne 

Man Sleeping, Joubert Park, Johannesburg, 1975
Gelatin silver print
40 x 40 cm 
Centre Pompidou, Musée national d’art moderne 

Man on a bench, Joubert Park, Johannesburg, 1975
Gelatin silver print
40,8 x 40,4 cm

Grandmother and child, Transkei, 1975
Gelatin silver print
40,8 x 40,4 cm

Blanketed Man at the Trading Store, Hobeni, Bomvanaland, Transkei, 1975
Gelatin silver print
40 x 40 cm 
Centre Pompidou, Musée national d’art moderne 

Woman Sleeping, Zoo Lake, Johannesburg, 1975
Gelatin silver print
40 x 40 cm 
Centre Pompidou, Musée national d’art moderne 

Woman with pierced Ear, Joubert Park, Johannesburg, 1975
Gelatin silver print
40 x 40 cm 
Centre Pompidou, Musée national d’art moderne 

Marikana, North-West Province, 11 May 2014 
On August 16 2012 South African Police shot striking mine workers of the 
Lonmin platinum mines, killing 34 and wounding 78 within a radius of 350 
metres of this koppie, where the men used to meet. Seventeen of the men, 
seeking shelter among boulders from police fire, were shot with seemingly 
murderous intent, some with their hands up in surrender, none was given 
medical assistance for his wounds. Beyond is the Lonmin smelter, which stood 
idle during the strike. 
Inkjet print, dibond
98 x 122 cm 
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Mill foundations, tailings wheel and tailings dumps, Wit Deep, Germinston, 1966
Digital print on gelatin silver paper 
58,5 x 46 cm 

Stripped headgear, Comet Deep, East Rand Proprietary Mines, Boksburg, 
November 1965
Digital print on gelatin silver paper 
54,5 x 53,5 cm 

The grassing of a tailings dump, Crown Mines, Johannesburg, November 1965
Digital print on gelatin silver paper 
54 x 53,5 cm 

Winder house, Farrar Shaft, Angelo Mines, Germiston, 1956
Digital print on gelatin silver paper 
43,5 x 53,5 cm 

A barber’s chair of mining timbers, outside a compound on the Luipaardsvlei 
Estates, Krugersdorp, 1965
Digital print on gelatin silver paper 
53,5 x 42,7 cm 

Mineworkers’ bunks in the abandoned Chinese compound of the Simmer and 
Jack Mine, Germiston, July 1965
Digital print on gelatin silver paper 
53,5 x 42,7 cm 

Attached to the General Manager’s office was his bathroom with a "dirty" bath 
and a "clean" bath for his use after being underground, New Kleinfontein, Beno-
ni, May 1967
Digital print on gelatin silver paper 
50 x 39,5 cm 

Call system used by officials at a mine office when they wanted services of "the 
boy", consolidated Main Reef Gold Mine, Roodeport, October 1967
Digital print on gelatin silver paper 
50x 40,5 cm 

Boss Boy, Battery Reef, Randfontein Estates, Randfontein, 1966
Digital print on gelatin silver paper 
49,5 x 41,5 cm 

Shovels retrieved from underground, Central Salvage Yard, Randfontein 
Estates, Randfontein, 1966
Virtually every grain of sand in the mine dumps that made the Witwatersrand 
landscape was in a rock that came off the shovel of a black miner underground. 
These men came from Sub-Saharan Africa in a constant stream of migrancy for 
over 100 years.
Digital print on gelatin silver paper 
43,5 x 53,5 cm 

Concession store, Knights, Germiston, 1965
Gelatin silver print 
40,3 x 50,6 cm 
David Goldblatt

President Steyn N° 4 Shaft, Welkom, Orange Free State, June 1969
Shaftsinking: drilling begins-in the ten-meter diameter shaft, 36 jackhammers 
will drill 238 holes that will be charged with explosives.
Gelatin silver print
49,5 x 39,5 cm 
David Goldblatt

President Steyn N° 4 Shaft, Welkom, Orange Free State, June 1969
Shaftsinking: air and water hoses have been lowered to the bottom and are being 
connected to drill the blast holes.
Gelatin silver print 
49,5 x 39,5 cm 
David Goldblatt

President Steyn N° 4 Shaft, Welkom, Orange Free State, June 1969
Shaftsinking: the cactus grab has dumped the last load of big rocks in the kibble, 
now the men clear the smaller rocks from the bottom with shovels. 
Gelatin silver print
49,5 x 39,6 cm 
David Goldblatt

President Steyn N° 4 shaft, Welkom, Orange Free State, June 1969
Climbing into kibbles at the shaft-head, the shift gets ready to go down.
Gelatin silver print
49,5 x 39,5 cm 
David Goldblatt

From the shaft bottom, looking up at the stage and a kibble about to pass 
through it, June 1969
Gelatin silver print
50,5 x 40,4 cm 
David Goldblatt 

Sheltering behind his shovel from a stinging gale of grit as the shaft bottom is 
"blown over' by a man with a compressed air hose. 
Before drilling of holes for explosives can commence, the bottom must be 
cleared of grit and pebbles that might conceal sockets containing unexploded 
charges from the previous round of blasting. Copper is used for the nozzle of the 
hose so as to avoid sparks that might detonate the explosion of a "misfire", June 
1969
Gelatin silver print
49,5 x 39,7 cm 
David Goldblatt 

Butch Britz, Master Sinker, President Steyn N°4, Welkom, 1969
Digital print on gelatin silver paper
44,4 x 43,5 cm 

Masotho shaftsinking Machine Man, President Steyn N° 4, Welkom, 1969
Digital print on gelatin silver paper
43,5 x 30,5 cm 

Brothers: Sinker's Helper and Sinker, President Steyn N° 4, Welkom, 1969
44,4 x 43,5 cm 

Basuto shaftsinkers seeking work, President Steyn N° 4, Welkom, 1969
44,4 x 43,5 cm 

Mineworkers in their hostel, Western Deep Levels, Carletonville, 1970
44,4 x 43,5 cm 

Crosses erected by a group of whites on 16 June 2004 in commemoration of and 
protest against farm murders, on ground, donated by a farmer, Rietvlei, 
overlooking the N1 highway near Polokwane, 19 June 2004
Inkjet print, dibond
98,5 x 120 cm 

Gamkaskloof (Western Cape), December 1966
Piet Swanepoel clears ground for planting on his farm in Gamkaskloof. He left 
the valley in 1992, the last of the Kloof farmers to do so. 
Digital print on gelatin silver paper
33 x 48,5 cm 

Gamkaskloof (Western Cape), December 1967
Ella, daughter of Freek and Martjie Marais, in the children’s bedroom. 
Digital print on gelatin silver paper
48,5 x 33 cm 

Gamkaskloof, Western Cape, 1966 
Lewies Nel in his voorkamer. On the battery-operated turntable Jeremy Taylor 
was singing ‘Ag pleeze Deddy won’t you take us to the drive-in’. 
Digital print on gelatin silver paper
33 x 48,5 cm 

Koksoord, Randfontein, Gauteng, 1962 
A plot-holder who shunted trains and dreamt of growing a garden, with no bricks 
or concrete in it, watered by this dam. 
48,5 x 33 cm

A plot-holder, his wife and their eldest son at lunch. Wheatlands, near 
Randfontein, Gauteng, September 1962
Digital print on gelatin silver paper
33 x 48,5 cm 

Bootha Plots, Randfontein, Gauteng, 1962
Making a coffin for the body of a neighbour’s servant whose family could not 
afford one. 
Digital print on gelatin silver paper
33 x 48,5 cm 

Kleinbaas with klonkie*. Bootha Plots, Randfontein, Transvaal (Gauteng), 
January 1963
*Afrikaans: Little white boss and black playmate
Digital print on gelatin silver paper
47 x 32,5 cm 

Klonkie with kleinbaas*. Bootha Plots, Randfontein, Transvaal (Gauteng), 
January 1963
*Afrikaans: Black playmate and little white boss
Digital print on gelatin silver paper
32,5 x 47 cm 
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Wedding on a farm in the Barkly East district, Eastern Cape, December 1965
Digital print on gelatin silver paper
27,5 x 40,5 cm 

Near Bloemfontein, Free State, 1965
Johannes van der Linde, farmer and major in the local army reserve, with his 
head labourer "Ou Sam". 
Digital print on gelatin silver paper
28 x 38,5 cm 

Picnic at Hartebeespoort Dam on New Year’s Day. North-West Province, 1965
Digital print on gelatin silver paper
40,5 x 28 cm 

Near Nietverdiend, Marico Bushveld, North-West Province, December 1964
As a boy of fifteen Oom At Geel fought against the British in the South African 
War (1899 - 1902); then against the Germans in South West Africa (now 
Namibia); the rebels in 1916; the strikers in Johannesburg in 1922; and, as a 
major, against the Italians and the Germans in the Second World War. At the 
time of this photograph, at 80, At Geel had just married for the second time. 
Gelatin silver handprint
48,5 x 33 cm 

De Wildt, Transvaal (North-West Province), 31 October 1964 
The commando of National Party supporters that escorted the late Dr Hendrik 
Verwoerd to the party’s 50th anniversary celebrations. 
Digital print on gelatin silver paper
33 x 48,5 cm 

Marico Bushveld, North-West Province, 1964 
The farmer’s son with his nursemaid, on the farm Heimweeberg, near 
Nietverdiend. 
Digital print on gelatin silver paper
33 x 48,5 cm 

George, Western Cape, January 1968
An elder of the Dutch Reformed Church walking home with his family after 
the Sunday service. 
Digital print on gelatin silver paper
33 x 48,5 cm 

Carnavon, Cape Province (Northern Cape), January 1968
An elder of the Dutch Reformed Church walking home with his family after the 
Sunday service. 
Digital print on gelatin silver paper
33 x 48,5 cm 

Pretoria, Gauteng, 16 December 1963
Child with a replica of a Zulu hut at the Voortrekker Monument. 
Digital print on gelatin silver paper
48,5 x 33 cm 

Wheatlands, Randfontein, Gauteng, September 1962
A pensioner with the child of a servant. 
Digital print on gelatin silver paper
48,5 x 33 cm 

The Maponya Mall, Soweto, 11 November 2009
Inkjet print, dibond
127 x 159 cm 

A man and a passing woman, Tladi, Soweto, 5 November 1972
Gelatin silver print
35 x 27,5 cm 

Tladi, Soweto, November 1972
Butchering a coal merchant’s horse for its meat after it had been condemned and 
shot by a municipal inspector.
Gelatin silver print
40,5 x 30 cm 

Drum majorette, Soccer Cup final, Orlando Stadium, Soweto, 1972
Gelatin silver print
32 x 30,5 cm 

Young man at home, White City, Jabavu, Soweto, 1972
Gelatin silver print
34 x 29,5 cm 

Miriam Diale at home, 5357 Orlando East, Soweto, 18 October 1972
Gelatin silver print
38,5 x 30 cm 

Margaret Mcingana, Zola, Soweto, October 1970
She later became famous as the singer Margaret Singana.
Gelatin silver print
50,5 x 40,5 cm 

Soweto, 16 September 1972
Frederick Jillie, unemployed clerk, ironing his dustcoat in the Jabulani Men’s 
Hostel.
Gelatin silver print
40,5 x 30 cm 

J.J. Oosthuizen, Senior Township Superintendent, Senoane, Soweto, January 
1973
Gelatin silver print
40,5 x 30 cm 

Queen Monyeki in her kitchen, 1388A White City, Jabavu, Soweto, 
September 1972
Gelatin silver print
38 x 30,5 cm 

Sunset over the playing fields of Tladi, Soweto, 1972
Gelatin silver print
27,5 x 28 cm 

Shop assistant, Orlando West, Soweto, 1972
Digital print on gelatin silver paper
28 x 28 cm

Richard and Marina Maponya, Dube, Soweto, 1972
Digital print on gelatin silver paper
28 x 28 cm

Patience Poni visiting her parents, Ruth and Jackson Poni, 1510A, Emdeni 
South, Soweto, August 1972
Digital print on gelatin silver paper
28 x 28 cm 

White City, Jabavu, Soweto, November 1972
Young men with dompas, the identity document that every African over the age 
of 16 years had to carry. 
Digital print on gelatin silver paper
28 x 28 cm 

"The maid’s room", Northern Suburbs, Johannesburg, 24 July 1969
Gelatin silver print
30x 32,5 cm 

Schoolboy, Hillbrow, Johannesbourg, June 1972
Gelatin silver print
 35,5 x 27,5 cm 

Khotso House, de Villiers Street, Johannesbourg, 1985
Fifteen-year old Lawrence Matjee after his assault and detention by the 
Security Police.
Gelatin silver print
38 x 37,5 cm 

A flat cleaner going for a walk on his afternoon off, Hillbrow, June 1972
Gelatin silver print
37,5 x 30,5 cm 

The house-painter and his family, Pretoria Street, Hillbrow, January 1973
Gelatin silver print
37,5 x 30,5 cm 

Waitress, Bezuidenhout Park, November 1973
Gelatin silver print
32 x 30,5 cm 

Philamon Mabunda, flat cleaner, Geraldine Court, Hillbrow, July 1972
Gelatin silver print
40,5 x 30,5 cm 

Baby in its crib in a rooming house, Soper Road, Hillbrow, Johannesburg, 
March 1973
Gelatin silver print
44 x 40,5 cm 
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Caretaker and flat cleaner of Clarendon Court, Louis Botha Avenue, Hillbrow, 
Johannesburg, November 1971
Gelatin silver print
50,5 x 40,5 cm 

A computer operator from Tsumeb on holiday in Hillbrow, Johannesburg, 
March 1973
Gelatin silver print
50,5 x 40,5 cm 

Women at 39 Soper Road, Berea, Johannesburg, May 1972
Gelatin silver print
 37,7 x 30,5 cm 

 Kas Maine's water tank and shack, Ledig, Bophuthatswana, 1980
Gelatin silver print
30 x 30 cm 

Kas Maine's tractor next to his bedroom, Ledig, Bophuthatswana, 1980
Gelatin silver print
30 x 30 cm 

Window of Kas Maine’s shack, Ledig, Bophuthatswana, 1980
Gelatin silver print
30 x 30 cm 

Bed of Leetwane, Kas Maine’s wife, Ledig, Bophuthatswana, 1980
Gelatin silver print
30 x 30 cm 

Kas Maine repairing a plough, Ledig, Bophuthatswana, 1980
Gelatin silver print
20 x 30,5 cm 

Kas Maine searching for a tool, while repairing a plough, Ledig, 
Bophuthatswana, 1980
Gelatin silver print
20 x 30,5 cm 

Kas Maine taking coffee, Ledig, Bophuthatswana, 1980
Gelatin silver print 
20 x 30,5 cm 

Kas Maine repairing a shoe, Ledig, Bophuthatswana, 1985
Gelatin silver print
20 x 30,5 cm 

Kas Maine taking his cattle out to graze, Ledig, Bophuthatswana, 1980
Gelatin silver print
20 x 30,5 cm 

Ledig, Bophuthatswana, 1980
Kas Maine and his grandson, who worked at Sun City, washing himself.
Gelatin silver print
16,5 x 24,5 cm 

Ledig, Bophuthatswana, 1980
Kas Maine with his wife Leetwane at their shack in Ledig. She complained that 
he would not build her a house although he could afford to do so.
Gelatin silver print 
30 x 30 cm

Ledig, Bophuthatswana, 1980
Kas Maine takes snuff while keeping an eye on a young man, while he ploughs a 
field for him.
Gelatin silver print 
20 x 30,5 cm 

Property developer's promotional stall, Boksburg, 12 November 2008
Inkjet print, dibond
98 x 120 cm

In Boksburg town, corner of Commissioner and Eloff Streets, 1979-80
Gelatin silver print
40,5 x 40 cm

On the corner of Commissioner and Eloff Streets, Boksburg, 1979
Gelatin silver print
40 x 30 cm

Schoolboy with scrolls of merit, Boksburg, April 1979
Gelatin silver print
40,5 x 40 cm 

Mid-Morning at a bus stop in town, Boksburg, 1979
Gelatin silver print
40,5 x 40 cm 

Hypermarket employee collecting trolleys, Boksburg, 1980
Gelatin silver print 
40,5 x 40,5 cm 

At a rehearsal of the Madrigal Choir, Boksburg, 1980
Gelatin silver print 
40,5 x 39 cm

Whitfield, Boksburg, 1980
A bible study group conducted by the wife of the dominee of the Dutch Reformed 
Church in their home.
Gelatin silver print
 40,5 x 40 cm 

The old Court House, Boksburg, 1980
Dancing-master Ted van Rensburg watches two of his ballroom pupils, swinging 
to a record of Victor Sylvester and his Orchestra, in the MOTHS' Hall.
Gelatin silver print
40 x 50 cm

A girl and her mother at home, Boksburg, 1980
Gelatin silver print
40,5 x 40,5 cm 

At a meeting of the Voortrekkers* in the suburb of Whitfield, Boksburg, 
June 1980
*: Afrikaner youth Mouvement named after the Afrikaner pioneers who 
trekked out of the Cape and into the interior to escape British rule  in the 
1830s
Gelatin silver print
40,5 x 40 cm 

Girl in her new tutu on the stoep, Boksburg, 22 June 1980
Gelatin silver print
48,5 x 37,5 cm 

Saturday morning at the Hypermarket, Boksburg, 28 June 1980
Gelatin silver print
31,5 x 30,5 cm 

Mother and child in Sunward Park, Boksburg, 1979-1980
Gelatin silver print
40,5 x 40 cm 

Saturday afternoon in Sunward Park, Boksburg, April 1979
Gelatin silver print
41 x 40,5 cm 

Mixing concrete for a new house at Parkrand, Boksburg, 1979-1980
Gelatin silver print
40,5 x 40 cm 

At a meeting of the Management Committee of the Bantu Urban Council, 
Boksburg, Vosloosrus, Boksburg, 1980
Gelatin silver print 
41 x 40 cm

Driving Range, Boksburg, 1980
Gelatin silver print
40,5 x 40 cm

Boksburg Cemetery, 18 June 1980
Funeral with military honors for two boyhood friends who went to school 
together in Boksburg, were drafted into the same unit of the South African 
Army, and who died in the same action against SWAPO on the Namibian-Angola 
border.
Gelatin silver print
40,5 x 40 cm 

5:52 AM, Going to work in 2012
Buses from former KwaNdebele homeland stream down the road to Pretoria.
Inkjet print, dibond
98 x 120 cm
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At about 2:40 AM, 1984
A line for the earliest bus forms near a resettlement camp in the bush of 
KwaNdebele on the Boekenhouthoek-Marabastad route. The distance between 
the resettlement camps of KwaNdabele and the bus terminal in Pretoria, is 
between 100 and 160 kilometers, 2 to 3 hours by bus. Since many workers take 
onward transport for up to another hour to get to their place of work, the whole 
journey might take up to about 4 hours. Depending on distance, workers of 
KwaNdebele would spend 3.5 to 8 hours per day travelling.
Digital print on gelatin silver paper
29,5 x 44 cm 

2:45 AM, Going to work, 1983
Boarding the first bus at Mathysloop. It should reach the terminal at 
Marabastad, in Pretoria, two and a half hours later, at 5:15 a.m. 
Digital print on gelatin silver paper
29,5 x 44 cm 

3:00 AM early passengers on the Wolwekraal-Marabastad bus, 1983
Digital print on gelatin silver paper
29,5 x 44 cm 

3:05 AM, Going to work, 1983
Wolwekraal-Marabastad route: the road is bumpy, the bus unheated.
Digital print on gelatin silver paper
29,5 x 44 cm

3:15 AM, Going to work, 1984
The Wolwekraal-Marabastad bus is licensed to carry 62 sitting and 29 standing 
passengers. 
Digital print on gelatin silver paper
29,5 x 44 cm 

Sitting next to each other, strangers often become intertwined in their sleep, 
1984
Digital print on gelatin silver paper
29,5 x 44 cm 

4:00 AM, Going to work, 1983
Wolwekraal-Marabastad bus, more than an hour-and-a-half still to go.
Digital print on gelatin silver paper
29,5 x 44 cm 

5:40 AM, Going to work, 1983
After arrival at the Marabastad terminal in Pretoria, many passengers from the 
Wolwekraal bus join others to line up for local buses that will take them to work 
in the suburbs and industrial areas in the city. Some will travel for another hour.
Digital print on gelatin silver paper
29,5 x 44 cm 

AM/PM, Pretoria, 1983
Travelers from KwaNdebele buying their weekly season tickets at the PUTCO 
depot.
Digital print on gelatin silver paper
29,5 x 44 cm 

4:00 PM, Going home, 1984
In the afternoon, commuters start lining up for buses to take them back home to 
KwaNdebele. The last bus to Wolwekraal will leave at 7:00 PM and reach its 
terminal in KwaNdebele at about 10:00 PM.
Digital print on gelatin silver paper
29,5 x 44 cm 

7:00 PM, Going home, 1984
Pulling out of Pretoria. The 7:00 PM from Marabastad to Waterval in 
KwaNdebele.
Digital print on gelatin silver paper
29,5 x 44 cm 

Marabastad-Waterval route: about 8:30 PM, an hour still to go, 1984
Digital print on gelatin silver paper
29,5 x 44 cm 

8:35 PM, Going home, 1984
Marabastad-Waterval route. The most restful time on the bus is on the long run 
between Pretoria and the turnoff into the resettlement camps of KwaNdebele; 
the road is good and stops infrequent.
Digital print on gelatin silver paper
29,5 x 44 cm 

9:00 PM, Going home, 1984
Marabastad-Waterval bus. For most of the people in this bus the cycle will start 
again tomorrow at between 2:00 and 3:00 AM.
Digital print on gelatin silver paper
29,5 x 44 cm 

Leeu Gamka, Western Cape, 30 August 2016
Pedestrian bridge over the Cape Town-Johannesburg railway line built as 
prescribed under the Reservation of Separate Amenities Act  (for different 
races) n° 49 of 1953. The notice board separating two racial streams were remo-
ved in about 1992, but the bridge, with its dividing barricade, serving a 
population of about 1500 people, remains. 
Inkjet print, dibond
98 x 120 cm 

Randfontein, circa 1962
Racially split subway at the Randfontein railway station, as required under the 
Reservation of Separate Amenities Act. No 49 of 1953. 
Digital print on gelatin silver paper
25 x 20 cm

Johannesburg, 1952
The first apartheid signs segregating facilities at Johannesburg railway station: 
a Black man who had used these stairs many times before is turned back after 
being told by a policeman that they are for "Europeans Only".
Digital print on gelatin silver paper
25 x 20 cm 

Kirstenbosch, Cape Town, 16 May 1993
Remnant of a hedge planted in 1660 to keep the indigenous Khoi out of the 
European Settlement at the Cape.
Inkjet print, dibond
30,5 x 40 cm 

Bus stop, Derby Road, Lorentzville, Johannesburg, December 1973
Gelatin silver print
30,5 x 40 cm 

Signs and beach - Strand, 16 April 1983
Gelatin silver print
30,5 x 40 cm 

Kliptown, Soweto, Johannesburg, 10 December 2003
Freedom Square : here, in the time of the apartheid, on 26 June 1955, under 
harassment by the police, some 3000 people of all races, from all over South 
Africa, gathered in a Congress of the People and adopted a Freedom Charter, a 
template for the governance of a non-racial, democratic South Africa. The 
Charter became the basis of South Africa’s democratic constitution. 
Inkjet print, dibond
92 x 112 cm

Kliptown, Soweto, 22 June 2006
Covering what was formerly known as Freedom Square, the Walter Sisulu 
Square of Dedication commemorates the Congress of the People and the signing 
of the Freedom Charter. It had a hotel, conference centre, auditorium, galleries, 
shops, a museum, a plaza with platforms for the display of their wares by 
informal traders, a conical tower in which the Freedom Charter is displayed. 
Most of these facilities went largely unused. Fearing that tourists might be 
confused between Freedom Park in Pretoria and Freedom Square Kliptown, the 
branding experts called it instead The Walter Sisulu Square of Dedication. 
Sisulu had very little to do with this place.
Inkjet print, dibond
92 x 112 cm

Pretoria, 25 April 1982 
Monuments to the Republic of South Africa (left) and the late Prime Minister JG 
Strijdom (right) and in the background the headquarters of Volkskas Bank, 
In the early 1970s Pretoria’s old Maket Square was given over to an opera house 
and to these structures symbolic of the Afrikaner struggle for national 
domination. Four “fiery horses” representing the four provinces, celebrated the 
fifth anniversary of the Republic declared in 1961. A 3.6 metres head 
commemorated the late JG Strijdom, “Lion of the North”, former prime minister 
and militant protagonist of Afrikaner domination. The remainder of the site was 
designated for commercial use and put out to tender. The only bid was from 
Volkskas, the “people’s bank” founded in 1934 to mobilise Afrikaner capital and 
to break the monopoly of the “English banks”.
At about 3 AM on 31 May 2001, the 40th anniversary of the Republic, the Strijdom 
head fell through the floor on which it stood, into a parking garage below and 
was shattered. Two homeless people, sleeping nearby, were slightly injured. 
There was no evidence of sabotage.
Gelatin silver print
40,5 x 50,5 cm
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Orange Free State, 26 December 1990
H. F. Verwoerd Building, headquarters of the Provincial Administration of 
Bloemfontein
Gelatin silver print
33,2 x 30,2 cm 

RAU (Rand Afrikaans University), Johannesburg, 1976
Gelatin silver print
33,5 x 30,5 cm 

Carolina, Transvaal, 17 September 1986
Minaret under construction at the Carolindia mosque.
Gelatin silver print
33,5 x 30,5 cm

Pentecostal church, Potchefstroom, circa 1990
Gelatin silver print
33,5 x 30,4 cm 

Built in 1756, Nederduits Gereformeerde Kerk, now a Museum, Tulbagh, 
Western Cape, 7 February 1993
Gelatin silver print 
33 x 30,5 cm 

Totiusdal, Waverley, Pretoria, Transvaal, 25 September 1983
Gelatin silver print 
27,6 x 35,2 cm

Dutch Reformed Church, built in 1911, Swellendam, Cape, 9 April 1993
Gelatin silver print
33 x 30,5 cm

Dutch Reformed Church, Lothair, Transvaal, 8 January 1984
Gelatin silver print 
33,5 x 30,4 cm 

Nederduits Gereformeerde Kerk, Tulbagh, Western Cape, 16 December 1991
Gelatin silver print
33,5 x 30,5 cm 

Interior, Dutch Reformed Church, Welgemoed, near Bellville, Cape, 
11 January 1992
Gelatin silver print
33,5 x 30,5 cm 

Dutch Reformed Church, Kroonstad, Free State, 20 April 1992
Sarel Celliers is depicted, making a vow to God on 9 December 1838 that if he 
granted victory to the Voortrekkers they and their children and the coming 
generations would keep the anniversary of that day as one of thanksgiving. 
Covenant Monument with Nederduits Gereformeerde Kerk, Kroonstad, 20 April 
1992.
Gelatin silver print
33 x 30,5 cm 

Crossroads, Cape Town, 11 October 1984
"Apostolic Multiracial Church in Zion of SA". There are between 5 000 and 7 000 
African Independent Churches with altogether more than nine million 
adherents.
Gelatin silver print
33,5 x 30,5 cm 

Alheit Lokasie, Northern Cape, 12 December 1987
Roman Catholic Church built 1985, designed by an Italian priest and built by a 
member of the community.
Gelatin silver print
33,5 x 30,5 cm 

Joburg, 31 December 1987
The meeting place of the Jerusalema Apostolic Church in Zion, Melrose Bird 
Sanctuary. In 1990 a summer storm blew over many of the trees and the circle 
of earth was washed away. The church did not come back. 
Gelatin silver print
30,5 x 40 cm 

Tweefontein E, in the apartheid ethnic homeland, KwaNdebele, 14 February 
1988
St John's Anglican Church, with pews from a scrapped PUTCO bus, in the 
resettlement camp.
Gelatin silver print
40,5 x 50,5 cm 

De Kol, Cape, 10 April 1993
Monument to Karel Landman, Voortrekker leader, unveiled 16 December 1939. 
Gelatin silver print
30 x 40,5 cm 

Under construction at Graaff-Reinet, a scaled-down replica of Krugersdorp’s 
Paardekraal Monument. Graaff-Reinet, 23 July 1986
The full scale monument in Krugersdorp celebrated the victory of the Boers 
over the British in 1880. This "miniature" was a gift from Krugersdorp to 
Graaff-Reinet on its 200th birthday. 
Gelatin silver print
30,5 x 33,5 cm 

Riebeeck-Kasteel, Cape, 7 February 1993 
Monument commemorating the Ossewa-trek of 1938, which celebrated the 
centenary of the Great Trek and the Battle of Blood River. Afrikaner unity and 
nationalism were greatly strengthened by the Ossewa-trek and its celebrations 
of Afrikaner history.
Gelatin silver print
33,5 x 30,5 cm 

Marchand, Northern Cape, 2 December 1987 
Mock field gun used in an annual tableau, in which the congregation celebrated 
the Voortrekkers and their victory over the Zulus. Dutch Reformed Church 
festival grounds.
Gelatin silver print
33,5 x 30,4 cm 

The garden of Nederduits Gereformeerde Kerk, Edenburg, Orange Free State, 
26 August 1986
30,5 x 40 cm 

The Griqua cemetery, Philipolis, Orange Free State, 27 August 1986
Gelatin silver print
30,5 x 40 cm 

Ventersdorp, Transvaal, 1 November 1986
Die Heldeakker, The Heroes’ Acre: cemetery for White members of the security 
forces killed in "The Total Onslaught". 
Gelatin silver print
30,5 x 40 cm 

Interior of the Dutch Reformed Church, Nieu Bethesda, Eastern Cape, 28 
September 1988
Gelatin silver print
 40 x 30,5 cm 

Gereformeerde Kerk, Edenvale, Transvaal, 28 December 1983
Gelatin silver print
40 x 30,5 cm 

Dutch Reformed Church, inaugurated on 31 July 1966, Op-die-Berg, Koue 
Bokkeveld, 23 May 1987
Gelatin silver print
30 x 40 cm 

Oukasie, Brits, Transvaal, 22 November 1986
The Cross Roads People’s Park, constructed by young "comrades" during the 
time of popular resistance to apartheid, later destroyed by the security forces. 
The mock cannon pointed at the police station. 
Gelatin silver print
30,5 x 40,2 cm 

Robben Island, 16 July 1991
Sculpture by political prisoner Japhta Masemola, commemorating the first and 
the most recent political prisoners on "The Island".
Gelatin silver print
33,5 x 30,5 cm 

Dutch Reformed Church, completed in 1984, Quellerina, Johannesburg, 3 
November 1986
Gelatin silver print
39,5 x 29,5 cm 
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Schubartpark, Pretoria, 23 February 2016 
There were going to be seven apartment buildings to house some 10,000 white 
civil servants, part of a plan by the apartheid government, to keep Pretoria 
white. Five were built, when the government ran out of money and the 
international banks refused to roll over their loans (1985-86). After the end of 
apartheid people of different races moved into the buildings which were 
incompetently managed. Gradually everything that could be removed – doors, 
windows, plumbing, fittings – was stolen and five skeletons remain at the 
western side of the city. Four are shown here.
Inkjet print, dibond
98 x 112 cm 

The City, The Firewalker and the aftermath of copper cable theft. Queen 
Elizabeth bridge, Johannesburg, 29 December 2011
The 11 meter sculpture by William Kentridge and Gerhard Marx depicts one of 
the women often seen on Johannesburg streets carrying a brazier with live 
coals on her head. She will set it up on a city sidewalk where she will roast 
yellow mielies or sheep’s heads for sale to passersby. The scattered paving 
stones result from an electric cable connecting these lampposts being tied to a 
rope hitched to the back of a pickup which then ripped the cable out of the 
ground for the theft of its copper wire.
Inkjet print, dibond
97 x 119,5 cm 

Newtown, Johannesburg, 10 August 1990
In Trader’s Alley, where the Diagonal Street Fruit Market used to be.
Gelatin silver print
50 x 40,5 cm 

Pim and Goch Streets, Under the M1, Newtown, Johannesburg, December 1975
Gelatin silver print
30 x 40,5 cm 

Billboard, Braamfontein, Johannesburg, October 1976
This is our new world. Read the morning newspaper for the new 
generation Beeld. 
Gelatin silver print
30 x 40,5 cm 

Corner of Diagonal, Jeppe and Sauer Streets, Johannesburg, 16 February 1989
Gelatin silver print
30 x 40,5 cm 

Newtown buildings from the old Municipal Market, Johannesburg, 8 March 
1988
Gelatin silver print
30 x 40,5 cm 

Piels Cold Storage Building, West Street, Newtown, Johannesburg, 1974
Gelatin silver print
30 x 40,5 cm 

Diagnoal Street "Now KODAK Quits SA", Johannesburg, 20 November 1986
Gelatin silver print
30x 40,5 cm 

Unemployed Men and coporate sculpture, Rand Merchant Bank, Sandton, 
Johannesburg, 6 April 1999 
Gelatin silver print
30 x 40,5 cm 

Newtown Chambers-AM, Johannesburg, April 1976
Gelatin silver print
30 x 40,5 cm 

Domestic worker's afternoon off, Sunninghill, Sandton, Johannesburg, 23 July 
1999
Gelatin silver print
30x 40,5 cm 

Alexandra Township, Johannesburg, 1 June 1988
South-east wing of a hostel for black male workers erected during apartheid as 
part of a scheme to make Johannesburg city and suburbs white.
Gelatin silver print
30 x 40, 5 cm 

Refugees from Zimbabwe sheltering in the Central Methodist Church on 
Pritchard Street, Johannesburg, 22 March 2009
Digital print on gelatin silver paper
49,5 x 61,5 cm 

Uitkyk, Bushmanland, 2004
Inkjet print
42 x 60 cm 

From Kouberg Pass, Wupperthal, Western Cape, 10 March 2002
Inkjet print
42 x 60 cm 

Kamiesberge, near Garies, Namaqualand, Northern Cape, 20 September 2003
Anna Boois, goat farmer, with her birthday cake and vegetable garden. 
Inkjet print
42 x 60 cm 

Entrance to Lategan's Truck Inn, Laingsburg, Western Cape, 2004
Inkjet print
42 x 60 cm 

Dithakong, North-West Province, 2003
The ruins of what is thought to be a 15th or 16th century village.
Inkjet print
42 x 60 cm 

Postmasburg district, Northern Cape, 21 December 2002
Highly carcinogenic blue asbestos fibres on a tailings dump at the Owendale 
Asbestos Mine. 
Inkjet print
42 x 60 cm 

Mokopane, Limpopo Province, May-June 2006
A consultation under a maroela tree between the Mohlohlo farming community 
and their lawyers, Richard Spoor and Steven Goldblatt, to discuss attemps by 
the Anglo American Corporation to force the community off their land to make 
room for a platinum mine. 
Inkjet print, diabond
82 x 106 cm

Kwezinaledi, Lady Grey, Eastern Cape, 2006
Remains of households in a children's game called onopopi, and the shells of 
incomplete houses in a housing scheme that stalled. 
Inkjet print, diabond
85 x 106 cm

Crossroads, Cape Town, 11 October 1984
Mother and Child in their home after the destruction of its shelter by Officials of 
the Western Cape Development Board.
Gelatin silver print, 30 x 40,5 cm

Masopa, Ventersdorp district, Transvaal, 21 October 1986
Luke Kgatitsoe at his house, bulldozed in February 1984 by the government 
after the forced removal of the people of Masopa, a black-owned farm, which 
had been declared a "black spot".
Gelatin silver print
30 x 40,5 cm 

Marselle Township, Kenton-on-sea, Caope, 8 July 1990
Man building his house on his own plot of ground.
Gelatin silver print
30x 40,5 cm 

Framework for a new dwelling, near Flagstaff, Transkei, 9 October 1975
Gelatin silver print
33,5 x 30,5 cm 

A widow's home, near Phuthaditjhaba, QwaQwa, 1 May 1989
She was frightened of the police and would say very little. She had worked with 
her husband on farms in the Free State until he had died and she was told to 
"go". Now she had settled in QwaQwa where she built this house herself. It was 
the tenth house she had built in her lifetime.  
Gelatin silver print
33,5 x 30,5 cm 

A new shack under construction, Lenasia Extension 9, Lenasia, Johannesburg, 
1990
Gelatin silver print
33,5 x 30,5 cm 

Bloubergstrand, Cape Town, 9 January 1986
Thirteen kilometers of this coastline were a White Group Area.
Gelatin silver print
30 x 40,5 cm 

Advertisement in a real-estate agent’s window, Howick, Natal, 10 January 1988
Gelatin silver print
30 x 40,5 cm 



41

Meerlust wine farm, Stellenbosch, Cape, 24 
November 1990
Stairway made by slaves in about 1781.
Gelatin silver print
30 x 40,5 cm 

Agatha, Tzaneen district, Transvaal, 10 April 1989
Speculative development by a property developer in 
fake Cape Dutch style.
Gelatin silver print
29 x 27 cm 

Willem Voster with friends, family, home and 
garden, Merweville, Western Cape, 2 March 2009, 
TRIPTYCH
Vorster worked as a roof tiler in Durbanville, Cape 
Town until he was stabbed in the eye and gut by 
robbers in 2003. He can no longer work. 
Inkjet print, diabond
85 x 106 cm 

Willem Voster with friends, family, home and 
garden, Merweville, Western Cape, 2 March 2009, 
TRIPTYCH 
Inkjet print, diabond
85 x 106 cm 

Willem Voster with friends, family, home and 
garden, Merweville, Western Cape, 2 March 2009, 
TRIPTYCH
Inkjet print, diabond
85 x 106 cm 

The University of Cape Town, 9 March 2015
The dethroning of Cecil John Rhodes, after the 
throwing of human feces on the statue and the 
agreement of the University to the demands of 
students for its removal.
Inkjet print, diabond
98 x 122 cm 

The University of Cape Town, 14 May 2016
On this hook hung a painting by Richard 
Keresemose Baholo, a Black student of the 
University of Cape Town. It depicted the relighting 
of the torch of Academic Freedom on 20 July 1994, 
in the "new, democratic South Africa", it was one of 
four works by this artist, burnt by the students in 
April 2015, 14 May 2016.
Inkjet print
29,5 x 44 cm 

University of Cape Town, 14 May 2016
Two hooks where photographs of Black Sash leader, 
Molly Blackburn hung before they were burnt 
together with paintings, by students in April 2015. 
Molly Blackburn Memorial Hall. 
Inkjet print
29,5 x 44 cm 

University of Cape Town in April 2015, 14 May 2016 
Twenty paintings and two photographs were burnt 
here on the campus by students in April 2015. 
Inkjet print
29,5 x 44 cm 

University of Cape Town, 14 May 2016
The remains of 20 paintings and two photographs 
burnt by students.
Inkjet print
29,5 x 44 cm 

University of Cape Town, 14 May 2016
"Temporary" censorship of its artworks by 
management of the University of Cape Town: at left 
a drawing by Diane Victor has been covered; at right 
blank spaces where woodcuts by Cecil Skotnes 
hung before they were removed.
Inkjet print
29,5 x 44 cm

Main Library, University of Cape Town, 14 May 2016
Willie Bester's sculpture of Sarah Baartman 
covered in cloth by students of the Rhodes Must 
Fall Movement. In order to maintain the 
concealment of the sculpture, the University 
allowed the covering to remain.
Inkjet print
29,5 x 44 cm 

The 1000 seat Sanlam Auditorium of the University 
of Johannesburg, destroyed by arson at 02:00 AM, 
on 15 May 1016, in pursuance of student agitation 
for Fees Must Fall, 10 August 2016
Inkjet print
60 x 84 cm 

The Thinking Stone, 32 tons of granite sculpted by 
Willem Boshoff. University of the Free State, 
Bloemfontein, 14 March 2013

One of a number of artworks commissioned by the 
University after some Afrikaner male students were 
alleged to have urinated into the food of some Black 
workers. This “Sculpture-on-Campus” project was 
undertaken in the hope that it would “promote 
greater understanding, respect and appreciation of 
cultural differences and to instill a sense of 
belonging in all staff and students”.
Inkjet print, dibond
98 x 122 cm 

fiLmS

 ON THE MINES 
David Goldblatt explaining his photographs, Paris, 
May 2017
16/9, couleur, son, 8’47’’

SOME AFRIKANERS PHOTOGRAPHED 
David Goldblatt explaining his photographs, Paris, 
May 2017
16/9, couleur, son, 12’’

JOBURG
David Goldblatt explaining his photographs, Paris, 
May 2017
16/9, couleur, son, 16’30’’

IN BOKSBURG 
David Goldblatt explaining his photographs, Paris, 
May 2017
16/9, couleur, son, 8’

  STRUCTURES 
David Goldblatt explaining his photographs, Paris, 
May 2017
16/9, couleur, son, 9’33’’

 STRUCTURES 
David Goldblatt explaining his photographs, Paris, 
May 2017
16/9, couleur, son, 22’

 STRUCTURES 
David Goldblatt explaining his photographs, Paris, 
May 2017
16/9, couleur, son, 13’19’’

Concept : Karolina Ziebinska-Lewandowska
Realisation : Philippe Puicouyoul
Camera : Selim Bibi-Moreau
Sound : Marc Parazon
Mixing : Ivan Gariel
Color grading : Michael Mallart
Production manager : Kim Levy
Service de la production audiovisuelle 
Centre Pompidou
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10. PRaCtICal INfoRMatIoN

PRaCtICal INfoRMatIoN at tHE SaME tIME IN tHE CENtRE PoMPIdoU

Centre Pompidou

75191 Paris cedex 04

telephone

00 33 (0)1 44 78 12 33

subway

hôtel de ville, Rambuteau

Opening hours

Exposition open from 11am to 9pm 

every day except tuesday 

Price

€14, €11

www.centrepompidou.fr 
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press officer
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press officer
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press officer
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press officer

Dorothée Mireux
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L’AvANT-gARdE RuSSE à viTEbSk 

(1918-1922)
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press officer

Anne-Marie Pereira
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