


Between 1975 and 1979 the Khmer Rouge killed 1.7 – 2.2 million people in their attempt to create an agrarian society cleansed of the

urban intelligentsia. Forty years later the Genocide’s devastating impact on Cambodian society still resonates. What happened to the

individuals that survived those horrific times has largely been left unspoken.

Our collective memory is driven by the images of ‘mug shots’ of victims of the Tuol Sleng torture facility and skulls from the Choeung

Ek Killing Fields. Those accused were meticulously photographed, tortured until they confessed, and killed. The camera was in effect

their executioner. Yet there are almost 20,000 grave sites which go unnoticed and are mainly unmarked. Prince Sihanouk tried to keep

Cambodia neutral, but he allowed Vietnamese supply lines to cross the country during the Vietnam War. US bombs killed tens of

thousands of innocent Cambodians in a vain effort to disrupt these trails. This helped push the population towards the Khmer Rouge.

The story of the Genocide is buried in an anonymous landscape.

Until the death of Pol Pot in 1998, part of the country remained under Khmer Rouge control. In 1999, Ingrid and Mick Yates founded a

primary school program in the Reconciliation Areas. Working in collaboration with Save the Children, the Ministry of Education and

even some ex-Khmer Rouge, the partnership helped rebuild the local education system. Keo Sarath and Beng Simeth, despite personal

traumas of the Genocide years, led the programs towards a more hopeful future for children.

Unfinished Stories uses photography, text and video to bring to light some of the previously unheard stories. The work uses first person

accounts of the atrocities, with each photograph carrying a quote in Khmer from Sarath or Simeth describing the horror they lived

through and anchoring the image in place. Infrared photography underscores the strange phenomenology of the now often beautiful

landscape that witnessed the Genocide. Typefaces are clean and modern, reflecting the contemporary nature of the spoken words

against memories of decades gone by.

The resultant series is complex, out of time and paradoxical. Individual images are calm, yet they are also intensely personal and horrific.
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VIDEO



Keo Sarath   ‘I Missed My Mother’
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https://youtu.be/FOhbviL57TU

Part of a series of interviews
Edited for FMP installation
7min 30 sec

Cinematography: Davi & Krista Um, Phnom Penh

Production & Edit: Mick Yates
Fig. 21 - 23

VIDEO

English Voiceover: Keo Sarath

https://youtu.be/FOhbviL57TU
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INSTALLATION



Installation of photographs and video at Bath Royal Literary and Scientific Institute (BRLSI). 

Includes boards and posters on Cambodian history and education program.

December 5th – 19th, 2019.  

Opening nights December 5th and 6th. Keo Sarath attending from Cambodia.
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UNFINISHED STORIES
FROM GENOCIDE TO HOPE

BRLSI poster

RPS Magazine



Fig. 24 - 36 30

INSTALLATION

Entrance - Wall One Wall One

Wall Two - Video Wall Three - grid

Strut Cards, leaflets, free postcards

Metallic Dibond Integrated Framing

History Boards, Display Cabinets One & Two Genocide to Hope, Display Cabinets Three & Four

Hanging Posters Hanging Posters

Walls Two and Three



Mick Yates & Keo Sarath
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https://youtu.be/6yE0k61ikq8

70-75 Guests

Opening Remarks

Cinematography:  Victoria Yates

Fig. 37 - 40

Rod Higginson

Richard Young

OPENING

James Rock

Victoria Yates

https://youtu.be/6yE0k61ikq8
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INTRODUCTORY BOARDS

Fig. 41 - 42

‘The story of the Genocide that happened between 1975 and 
1979 in Cambodia has faded gradually away from people’s minds, 

like smoke being blown away by the wind’

Mak Remissa, 2014

‘Can peaceful, seemingly ordinary places evoke experiences of 
horror and death? Do the scars of history leave a permanent 

imprint on a landscape?’

Natalie Herschdorfer, 2010

UNFINISHED STORIES
FROM GENOCIDE TO HOPE

Between 1975 and 1979 the Khmer Rouge killed 1.7 – 2.2 million people in their attempt to
create an agrarian society cleansed of the urban intelligentsia. Forty years later the
Genocide’s devastating impact on Cambodian society still resonates. What happened to the
individuals that survived those horrific times has largely been left unspoken.

Our collective memory is driven by the images of mug shots of victims of the Tuol Sleng
torture facility and skulls from the Choeung Ek Killing Fields. Yet there are almost 20,000
grave sites which go unnoticed and are mainly unmarked. Prince Sihanouk tried to keep
Cambodia neutral, but he allowed Vietnamese supply lines to cross the country during the
Vietnam War. US bombs killed tens of thousands of innocent Cambodians in a vain effort to
disrupt these trails. This helped push the population towards the Khmer Rouge.

The story of the Genocide is buried in an anonymous landscape.

Until the death of Pol Pot in 1998, part of the country remained under Khmer Rouge
control. In 1999, Ingrid and Mick Yates founded a primary school program in the
Reconciliation Areas. Working in collaboration with Save the Children, the Ministry of
Education and even some ex-Khmer Rouge, the partnership helped rebuild the local
education system. Keo Sarath and Beng Simeth, despite personal traumas of the Genocide
years, led the programs towards a more hopeful future for children.

Unfinished Stories uses photography, text and video to bring to light some of the previously
unheard stories. The work uses first person accounts of the atrocities, with each photograph
carrying a quote in Khmer from Sarath or Simeth describing the horror they lived through
and anchoring the image in place. Infrared photography underscores the strange
phenomenology of the now often beautiful landscape that witnessed the Genocide.
Typefaces are clean and modern, reflecting the contemporary nature of the spoken words
against memories of decades gone by.

The resultant series is complex, out of time and paradoxical. Individual images are calm, yet
they are also intensely personal and horrific.

Mick Yates
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HANGING POSTERS

Fig. 43 - 46

Khmer Rouge sayings, echoing the  
quotes from the Unfinished Stories

Back - Mick Yates’ negatives from 
Landings
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HISTORY BOARDS

Fig. 47 - 50

Cambodian Timeline
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GENOCIDE TO HOPE

Fig. 51 - 54

Biographies

Looking to the future
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THE BOOK



Fig. 55

Author: Mick Yates

Designer: Victoria Yates

Printer : IPML, Phnom Penh, Cambodia

Publisher : LeaderValues Ltd

ISBN: Cambodia 978-9924-9368-0-0   National Library of Cambodia

ISBN: UK 978-1-9163092-0-3 Nielsen

Details: Hardback with dust jacket      10.8 x 8.07 inches / 106 pages
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issuu.com/mickyates/docs/unfinished stories

PRINTED IN CAMBODIA

https://uk.nicebooks.com/book/62712563
https://issuu.com/mickyates/docs/unfinished_stories___from_genocide_to_hope
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HISTORY

Fig. 56 - 58

Example Spreads



UNFINISHED STORIES

39Fig. 59 - 61

Example Spreads
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UNFINISHED STORIES

Fig. 62 - 64

Example Spreads
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EDUCATION

Fig. 65 - 67

Example Spreads
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TIMELINE & INDEX

Fig. 69 - 70

Example Spreads
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ONLINE

mickyatesphotography.com

Website

Exposure Stories
mickyates.exposure.co/i-missed-my-mother

instagram.com/mickyates/
Instagram

facebook.com/mickyatesUK

Facebook

https://www.mickyatesphotography.com/Falmouth-MA-Photography/Unfinished-Stories-Khmer/
https://mickyates.exposure.co/i-missed-my-mother
http://www.instagram.com/mickyates/
https://www.facebook.com/mickyatesUK
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REVIEWS
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VISITORS BOOK



‘We live in a world with a history that is decorated with wars incited by religious, political or egotistical ideological differences. Rarely does war have an

elegance where the period following the event has a beneficial impact on the people. There are scars that sit within the people, memories of places bloodied

by events that are now transitions of memory. Those who are remote from the bloodshed read or see news as it happens, make comment, abhor the

tragedy, they move forward and the public memory fades to become words in history books, whether truly reported or distortions. These events become

‘Unfinished Stories’. The question is how important are they today, do they cast relevant questions about today and our future?

For the ‘Unfinished Story’, we have Cambodia at a time when the demise of South Vietnam was a resonant failure for the Americans, hidden from view,

secretive. The ethnic cleansing of intellectuals by the dominant left wing and re-education and elimination of dissent by the Khmer Rouge regime lasted a

relatively short time. Yates’ work is designed to amplify and preserve the memory though narrative both visual and captioned through places and events

providing an eerie calmness and contrast to the violence, fear, insecurity and anxiety experienced by the victims of the Khmer Rouge and for what was their

reason? The native captions reinforce their locations, the translations are for us the historical observer, we must take them to heart for our future. The

narrative comes from witnesses or participants that bring the history towards the present. The images use the Infra Red part of the visible spectrum, a

distortion of the truth, another perception by a electromechanical device and not our own. Printed in Black and White, are they a truth?

The Photographer has a historical relationship with both the country and the people, his passion is well illustrated. There are no images of the people who

live today, just a remnant, certainly the witnesses need to have their memory preserved. This opens questions around witness and deception, the doubt

argued around responsibilities. Where is the relevance in these images to contemporary injustices, the strong statement that the activities inflicted by the

Khmer Rouge were not in fact punished by the world. Is the true symbolism the caption and not the image, could the images have been in a wood near

Milton Keynes? Clearly, there will be no closure to this work and the story is not finished, there will be similar stories elsewhere, in war zones, in unjust cruel

regimes. Is this simply a moment in history?’

Dr. Richard Young, Scientist, Artist and Photographer, Bath.
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’By definition, you were unable to capture the horror of the killing fields as events unfolded, and so you come to a calm peaceful landscape inhabited by

ghosts who speak through the quotations you cite. You revert to a technique where beauty can be torn back to reveal the horror beneath. Like Sirens luring

Jason and his Argonauts towards the rocks with the magical beauty of their songs.

The glow and luminance of the infra-red images bestow an out of this world atmosphere of (mainly) beauty, calm and open landscapes where man has not

intervened to the detriment of nature. The quotes bring home the reality that these are tightly defined spaces where dark tragedies happened.

I could image these 20 images projected in a still and darkened room with the quotes overlaid and broadcast as speech. A powerful message indeed.

Thank you for allowing me to comment on what must be an immensely personal body of work’.

Tony Cooper ARPS, previously RPS Western Region Leader, Bath.
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‘In relation to the slowly emerging sequence of monochrome images, which included the subtle typographic quotations (at the bottom of the white space),

this implicit (time-based) revealing of the photographs was more suggestive and less indexical than your other vivid examples from Cambodia.

For this reason, this suggestive sequence ‘speaks’ to other experiences of Genocide in its pursuit/re-presentation of absence, whilst allowing the ineffable

horror to be imagined through the spectator’s individual encounter with the work’.

Dr. Jim Brogden, Programme Leader MA Film, Photography and Media, University of Leeds.



‘Genocide is about both remembering and forgetting. Any artist approaching the subject must confront this paradox. 

Yates’ work achieves this difficult balancing act by representing the Cambodian Killing Fields today as idyllic rural settings, made strangely sinister by the use 

of infrared.

Images of past Genocides and mass burials are evoked through monotones of silent and empty landscapes, offered as a form of emotional remembering of 

the absent figures reduced to ashes beneath the crops and trees. At the same time they represent the equal necessity to forget, if not forgive, without which 

reconciliation and the rebirth of Cambodian society would be impossible.

Photography is usually best suited to remembering, by capturing or recording the present and the past, however imperfectly. Forgetting is much more difficult 

for photographs to achieve. But Yates’ work achieves this by depicting a calm, perhaps too calm, countryside under which the dead nourish the trees and 

crops above.

Ultimately, his work offers a pictorial metaphor of Genocide via the now silent fields of death, creating a form of visual silence greatly enhanced by the use of 

infrared. This asks questions about the past violence as well as the need to forget, if not forgive, the brutal crimes against humanity that took place in these 

now silent and beautiful places.

There is an almost religious intensity in these images which silently evoke the cries of the tortured and dying lying silent and fixed beneath the calm surface 

of these beautiful landscapes. While these images do not allow the past tragedies to be erased, they leave open the door to reconciliation, via a 

photographic language evoking loss but also hope! 

When the captions from victims who survived are added to the images the result is a powerful evocation of these cruel and unjust past events’.

Prof. David Lewis-Baker, Artist, Photographer and retired Professor of Political Economy, University of Warwick.
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‘Unfinished Stories: Cambodia from Genocide to Hope by photographer Mick Yates opened this week at the Bath Royal Literary and Scientific Society.

It is not an exhibition of ‘dark tourism’ and avoids the tropes commonly associated with stories about Genocides. Rather one is confronted with a series of indexical

infrared landscape photographs whose indexicality reveals exactly nothing of the story to the point that they almost become abstractions. It would be quite easy to

dismiss them as “just another landscape photo”, but that would be a mistake. They are each, on the surface, stunningly beautiful images. They completely belie the fact

that beneath the surface of both the image and the place itself horrific things have happened. The incongruity is arresting. The viewer is pulled between the abstractness

of the imagery and the concreteness of the accompanying Khmer and English words, which too are non sequiturs having nothing whatever to do with the photograph itself.

The photographer, through his long involvement with Cambodia and people like Keo Sarath and Beng Simeth involved in the rebuilding of the education system there, has

captured in his imagery a metaphor of the situation in Cambodia today. On the surface it is a beautiful and vibrant place, but just beneath the surface lurk and linger

remnants of the horrors of the past, not only for those who were fortunate enough to have survived the atrocities of the Khmer Rouge and for whom the memories are all

too real, but for generations that have come since who had no first-hand experience. It sits like the skeleton in the cupboard everyone is too afraid to open. It is like a

filter that cannot be removed from the Cambodian lens and it still colours day to day life in palpable but mostly unspoken ways.

Yates’ interviews with long time friends, colleagues and survivors who now after more than 40 years are telling their stories for the first time allow us to begin to

understand the horrors and the after effects of the Genocide on Cambodia and its people. It allows us to begin to make sense of the non-sequiturs in the images and

accompanying words.

This is an extensively researched project and the history placards and displayed ephemera help to contextualise the exhibition. The book delves into even more depth on

the history of the Genocide, and its impacts on specific people as related through their stories of survival and the work they have undertaken since to rebuild an education

system that was a principal target of the Khmer Rouge Genocide. It is a beautifully designed and printed book which, while written in English, was printed in Cambodia as

an important element of Yates’ overall project.

The final incongruity involves the venue itself, decorated for the Festive season while displaying an exhibition about the Cambodian Khmer Rouge Genocide and its

aftermath. Yet perhaps it too can be viewed through a metaphorical lens in that this season represents rebirth and renewal and is itself a great symbol of hope. Hope is

what Yates, his family and Cambodian friends and colleagues like Keo Sarath and Beng Simeth have been trying to build for the past 20 years and that work continues’.

Ashley Rose, Aviator, Engineer and Photographer, Dornoch.
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‘I was immediately engaged when you sent me examples of your work in Cambodia. I spent time there as an aid worker in the eighties in the aftermath of

the Khmer Rouge regime, and I met and worked with many people who were deeply affected by it. I also returned to the country around the time that you

and your wife started your school programme. I was therefore particularly interested to see how you had approached your photographic project; I found

myself in sympathy not just with your observations, and your reaction to the people you worked with, but also with the conceptual approach to your

photography. It is easy to forget that 40 years have passed since the time of the Khmer Rouge – two generations. A straightforward documentary project

would have resulted in continual intrusion by the here and now of the second decade of the 21st century; the abstract approach of combining monochrome

unpeopled landscapes with the words of those affected keeps the focus on the 1970s.

I am not sure how important it has been for you to use infrared photography. I suspect you might have achieved a similar result without, but I have no

quarrel with your choice or the effect.

Your project left me wanting to know more (as it should do): more about the people who are telling their stories, what they looked like then, and now, and

perhaps a more continuous narrative of their time under the Khmer Rouge and since then. But that is more about how the project you have started could be

developed in other directions; it does not mean that the part of it that we published in the journal, or that you show on the Falmouth website, should be

elaborated – they can readily stand alone. I hope you will provide more material, though, in another format or medium, and at another time’.

Dr. Paul Ashley, Editor of RPS Contemporary Magazine, Cambridge.
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‘Thanks for sharing Unfinished Stories with me. It’s a powerful project. I really like it. And particularly like the way you’ve presented the text with

the initial Sarath / Simeth quotes and then the translation. Are you exhibiting it in London at all? I’d love to see it “big” so to speak’.

Sarah Lee, Photographer & Author, The Guardian, London.
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